ON EVERY SCREEN 
MAY 7-13! 


Say YES to Leo's invitation to join his Spring Drive from March 26 to June 17—and especially the 
week of May 7, when he aims to light up EVERY screen and pep up EVERY box-office in these 
Isles! ... Say YES when your friend from MGM offers you the trade's top line-up for those dates 
marking MGM International's tribute to its President, Morton A. Spring. ... Say YES to success! 
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Your big attraction ... delectable mint-fresh creams 
with the Elizabeth Shaw name as guarantee of fine 
quality. An audience favourite, keep them circulating 
for sure sales...smartly boxed...only 1/9 °---------—7 


I send this coupon for sample 


H Manager - Cinema Division) 
. i . LTD 
alted Peanuts Chocolate Ginger Leaves | Orange Milk Discs French Nougat H. S aa DE & CO. L 
Nut Kernels 3ift Box (Plain) Liqueur Tots Matinee Assortment London SES. 


AND ALL THESE—FROM 3d MATINEE LINES TO 4/- GIFT BOXES! H range to: LG. Hutchinson (Sales 


ate Apricot Leaves Chocolate Toffee Creams Chocolate Hazels Phone: RODney 5432 (5 lines) 
Salted Cashews | Chocolate Digestive Mints | Milk Chocolate Blocks 
Nuts and Raisins | Digestive Mint Creams | Chocolate Nut Crispettes 
Kandy Nuts | Bon-Bons | Chocolate Mint Creams 
All-Nut Bars | Chocolate Pineapple Leaves | Chocolate Mint Crisps 
! rops Salted Mixed Nuts Gift Box (Milk) 
/ | Popcorn ! Harlequin Fruits 
Orange Milk Block: | Chocolate Toffees | Almond and Fruit Nougat 


Also Dulcet Lines, including the nationally known Sky Mints, 
Herbal Pieces and Swan Lake Assortment 
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NEWS HIGHLIGHTS... 


Walton lost to industry—sold 
to development company 


WALTON STUDIOS has been sold for £265,000 to a London development company, 
Spinaker, Ltd., which is associated with Park Investments, Ltd., and it is expected that an 
early start will be made with demolition of the buildings. 

Gordon Randall, a director of the development company, told the Kine. this week that no 
definite plans had been made for the site, but it “was extremely unlikely” that any 
part of it would continue to be used for film production purposes. 

He added that Spinaker, Lid. had not bought the equipment, nor was it in any way 
concerned with Foxwarren Lodge, the property bought by Mrs. Hannah Fisher, the 
grounds of which were used as a lot for the “ Robin Hood” and other tv series. 

Two members of ACTT, Malcolm Stewart and Cyrit Collick, have filed a petition calling 
for a liquidator to be appointed for Walton Studios, Ltd.; the case is due to go before the 
High Court on March 20. 


Completion of the sale of the studio site and buildings could, however, be expected 
to provide the necessary funds to meet outstanding debts. 


Festivals must have trade juries 


THE INTERNATIONAL Federation of Film Producers’ Associations could improve the 
running of festivals by creating a panel of jurors, composed ef qualified persons from the 
film industries of participating countries, and assigning them to respective festivals. 

This is suggested in a report on the Venice Festival submitted by Nathan Golden, official 


U.S delegate, to the Secretary of State. In making the suggestions, he points out that 
they are not intended to be “ critical of the fine work performed by the Federation.” 

“It is felt by many people with whom I have spoken,” he states, “that contributing 
film-producing countries and producers would feel more confident about the validity and 


worth of festival awards if the Federation were to adopt greater jurisdiction over juries 
at festivals.” 


He further suggests that juries should be composed of not more than seven people, with 
only one from any given country, and that differences among jurors should be arbitrated by 
Federation representatives rather than by festival officials. Compensation for jurors, he 
believes, should be paid by the Federation on a reimbursable basis by the festival, and 
balloting for prizes should be by a voice vote so that membere can give reasons for their 
selections. 

Mr. Golden also refers to the “conflicting rules” 
Federation, particularly at Venice. This should be “looked into and clarified” by the 
Federation, he states. In fact, negotiations are currently going on between the IFFPA in 
Zurich and the Venice authorities to try to resolve these differences. 


existing between festivals and the 


Merton signs with Anglo 


FOR THE NEXT two years, Merton Park studios will be used solely for the production of 
supporting features by Anglo Amalgamated. The output will consist mainly of the pick of the 
Edgar Wallace library of 175 stories, plus the Scotland Yard series of featurettes. 

bo programme will be augmented by a new series, details of which will be announced 

ly. 
Anglo Amalgamated says that its confidence in this policy is justified by the demands of 
exhibitors for supporting features, and their popularity throughout the world. 


COMMONS MOVE 
FOR DEBATE 
ON CENSORSHIP 


AN ADIOURNMENT debate on censor- 
ship is being sought in the House of Com- 
mons before the Easter recess. This is one 
of two strong campaigns at present being 
organised in Parliament that may affect all 
types of entertainment; one wants less cen- 
sorship and the other rather more, but both 
agree that it should be more rational. 

Stephen Swingler has formed alliance with 
a Conservative, J. H. Cordle (East Bournemouth) 
to ask the Speaker for the adjournment debate 
before Easter. 

They could then explain the argument which 
the Government has shown to be too easy to 
reject briefly at question time. 

The other school of thought is in a group 
of about 40 MPs headed by Sir Cyril Black 
(Conservative, Wimbledon) who are worried by 
what they regard as lower standards of mor- 
ality in entertainment. 

They are less worried about the cinema than 
by striptease shows and by brutality in tele- 
vision; so they may be expecied to press the 
Home Office continually for stricter censorship, 
which some of them think might well be 
modelled on the present cinema system. 


CEA warning 
to unions 


THE PRESIDENT, vice-president and 
treaserer of the CEA will im future be ex- 
officio members of the gemeral council. 

This was agreed at the annual general meeting 
of the association on Monday when the 
Northern branch amendment to rule 24, dealing 
with membership of GC, was moved by Tom 
Massicks and carried unanimously. 

The amendment provides that vacancies 
caused by such ex-officio membership of the 
general council may be filled as casual vacancies 
by the nomination or election of additional 
delegates. 

Proposing the adoption of the annual report 
for the year, George Kitching commented: “‘ The 
year 1960 will go down in the history of our 
association.” 

It had seen the abolition of entertainments 
tax and the coming of toll-television. Agree- 
ments had also been reached with NATKE and 
the SCMA, he said. 

“ But,” he added, “a word of warning to 
NATKE. It will do well to realise that many 
exhibitors have had their resources strained to 
the limit.” 

Mr. Kitching said that one cause of anxiety 
during the year had been the increasing number 


continued en page 33 


A 


Viewpoint 


CASE FOR BEING 
PRACTICAL 


THE lively correspondence on second 
features, sparked off by the recent tv dis- 
cussion and Roy Boulting’s letter to the 
“ Kine.,.” has thrown up many views on this 
thorny question. The industry faces a 
dilemma of tangled complexity and there is 
no easy solution to the problem. 


The research and experience of the circuits 
suggests that there is still a majority public 
demand for two-feature programmes. 


Distributors, however, say it is difficult to 
find sufficient high quality supporting features 
so meet demands. 


Producers say it is uneconomic to make 
them for the market as it operates today. 


Exhibitors, on the other hand, are divided 
in their opinion as to the need for second 
features. 


Many would prefer shorter programmes, 
consisting of a top feature, a supporting 
featurette and shorts, if there were a sufficient 
number of strong first features that did not 
need a second feature to bolster the pro- 
gramme. 


Exhibitors who subscribe to the view that 
programmes should be shorter, believe that 
this is desirable because it is more in keeping 
with the present-day conditions of keen com- 
petition for the public's leisure time. 


There appears to be no conclusive evi- 
dence of public opinion on this question, but 
it should be possible to find a satisfactory 
answer by practical experiment, on an in- 
dustry basis. This would have to be a long- 
term experiment conducted in selected areas 
where competing interests would participate 
in the spirit of the fullest possible co- 
operation. 

The difficulties of setting wp machinery for 
such experiments are considerable, but it 
should not be beyond the realm of possibility 
through agreement within the committee of 
the five trade associations. 
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THE TRAGEDY of Walton studios is that 
its loss to the industry occurs at a time when 
the prestige of British production is at its 
highest and, moreover, that there is a demand 
from exhibitors for more and more popular 
British pictures. 

The closure and sale of the property for 
re-development for other uses, is symptomatic 
of the times and underlines the problems that 
still exist in the economics of production, dis- 
tribution and exhibition, despite the fact that 
the returns for British films are growing in the 
world-wide markets. 

It is a great pity that the studios could not be 
saved for the industry. 


+ + + 


EVA PALOCZ, representative of Hungarofilm, 
who is in London for a month selling and buying 
films, tells me that “‘ Alba Regia” is likely to be 
Hungary's choice for the Cannes Festival. 

The film stars Tatiana Samoilova, the Russian 
artist who appeared in the festival prizewinning 
picture “The Cranes Are Flying.” She was 
made available to the Hungarian producers to 
play the role of a Soviet radio operator in a 
romantic drama with a war-time background. 

Mrs. Palocz has already sold a large number 
of short films for distribution in Britain and is 
hoping to conclude deals for several feature films. 

She is also assisting colleagues who are here 
to acquire programmes for the State television 
service. 


+ 7 


THE privilege of delivering the first completed 
copy of Hammer's new suspense-thriller “ Taste 
of Fear” to Columbia, in New York, goes to 
Jimmy Sangster, scriptwriter turned producer. 

The film is Jimmy's first assignment as writer- 
producer and the job he has made of it is 
rated so highly by Jimmy and Michael Carreras 
that they thought it was only right that he should 
have the opportunity to deliver it personally to 
Columbia's top brass. 

Jimmy Sangster has seized the chance; it will 
be his first visit to the States. He leaves on 
March 15. 


+ + + 


DISCUSSING the visit over hunch the other 
day, Michael was the first to insist that Jimmy 
should be given the fullest credit for the picture. 

Their association at Hammer has been a happy 
and fruitful one, going back to the time when 
they both had minor roles in the Bray produc- 
tion set-up. With amused nostalgia Michael re- 
called: “Jimmy was the tea-boy and I looked 
after the petty cash.” 


+ + + 


MICHAEL preceded Jimmy to the States. He 
left at the week-end to discuss with Columbia 
executives the future Hammer production plans. 

He is abso visiting Hollywood to talk to Screen 
Gems about the production of a tv series in 
Britain. 


He will join Jimmy for the screening of 


“ Taste of Fear” 
March 16 or 17. 

They expect to return via Paris where another 
screening has been arranged. 

There is a selling gimmick for the picture—a 
single still of its star, Susan Strasberg, registering 
fear in no uncertain fashion. No other still is 
going to be released before the film is shown, 
I gather. 

In the meantime, Jimmy has completed the 
story for his next production. It is called “ The 
Maniacs” and is set in the South of France. 
He is working on another story set in Rome. 


for the Columbia chiefs on 


+ + 


WHEN are we going to see Gokdwyn’s “ Porgy 
and Bess” in London? No date has been fixed 
yet, so Douglas Netter, Goldwyn’s executive in 
charge of road show operations, told me on 
Friday. 

Goldwyn’s contract with Rank for the British 
premiere at the London Dominion still holds 
good, and Sam is content to wait until “ South 
Pacific "’ exhausts itself at the Tottenham Court 
Road show-case. 


There is a touch of irony about the situation 
for Douglas Netter. He was, of course, with the 
Todd-AO company and was associated with the 
opening of “South Pacific’ and nobody at 
that time dreamed that the musical would run 
for three solid years. 


+ 7 + 


HOW IS “Porgy” doing around the world 
markets? * Tremendously,”’ says Netter. “‘ So far, 
it is Columbia’s second biggest grosser,” he 
added. The biggest is “ Kwai.” 

The score so far outside the U.S is: Sydney 
28 weeks ; Melbourne 26; Berlin 28; Munich 23; 
Stuttgart 10; Hamburg 18; Frankfurt 13; Dus- 
seldorf 8; Antwerp 10; Copenhagen 21; Amster- 
dam 18; Zurich 15, and Stockholm 22. The film 
has been running for five weeks in the Hague. 

Netter told me that apart from the run in 
Stockholm, one enterprising exhibitor in Sweden 


Jimmy Sangster, author-producer of Hammer’s 
thriller “ Taste of Fear,” is going to New York 
to deliver the first print to. Columbia 
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set up a mobile unit to road-show the picture 
in 15 cities with a run of three weeks in each. 

The operation has been so successful that the 
exhibitor is planning to set-up a second mobile 
outfit. 


+ + + 


SO FAR as the London opening is concerned, 
it is thought that there may be a possibility of 
an autumn date. 

The only thing that Netter would forecast with 
any degree of certainty was that, as soon as a 
date is fixed, Goldwyn will come to London 
two months ahead of the opening to discuss the 
campaign. 


+ + + 


ALTHOUGH unable to be in London, Otto 
Preminger last week personally announced the 
date of the European premiere of “ Exodus” 
which will be held at the Astoria, Charing Cross 
Road, in London, on May 9 and will be 
followed by the Paris opening on May 17. 

He did it by a transatlantic telephone hook-up 
linking his office in New York with the London 
Savoy Hotel where about a hundred film critics 
and columnists lunched as Preminger’s guests. 
Monty Morton presided at the lunch. 

Present, too, was Bill Levy, who, as we an- 
nounced a few weeks ago, has been appointed a 
vice-president of Carlyle-Alpina SA, and will be 
responsible for European sales of “ Exodus.” 


+ + + 


LOUDSPEAKERS and microphones installed 
at the Savoy for the occasion made it possible 
for the scribes to ask Preminger questions about 
the film. 

Some of the journalists wanted to know if the 
film had retained the anti-British flavour of the 
book. Preminger said that, m the light of re- 
search carried out for the film, he thought the 
book had exaggerated the facts and the script 
had been prepared accordingly. He did not 
think “ Exodus” would offend British audiences. 

Pyeminger confirmed that the picture would be 
put out by UA on a road show basis, following 
the pattern of “ Ben-Hur.” 


+ + + 


PREMINGER is a showman with imagination 
plus. Even before starting shooting “ Exodus ” 
he had fixed opening dates in New York, 
Chicago, Los Angeles and Miami, and advance 
bookings reached the phenomenal figure of over 
one million dollars. 

In fifieen situations in the US to 
“Exodus” has grossed around 
dollars. 

Within 24 hours of the appearance of an 
advertisememt announcing the London premiere, 
advance bookings had exceeded those for UA's 
other presentations at the Astoria, including 
“Around the World in 80 Days” and “ The 
Alamo.” 


date, 


two million 


+ + + 


IT WAS a sunny week-end for Warner-Pathe. 
And I am not referring to the astonishing March 
weather which drew thousands of people out 
on to the roads on Saturday and Sunday. 

Elsewhere, in the paper Josh Billings sums up 
the form of Warner-Pathe product currently on 
show. 

On Monday Percy Livingstone, absolutely 
bubbling with excitement, phoned to make sure 
we had got the latest facts. 


+ + + 


HERE they are. “ The Rebel" did a burster 
at the Plaza with near record takings. Public 
reaction was as good, says Percy, as the fine 
response at last week’s highly successful 
premiere. 

On ABC North West London release, Mick 
Balcon’s “The Long and the Short and the 


Prizewinners in the recent Rank FD Help Yourself Sales Drive competition were guests last week 
of managing director F. L. Thomas. Here, he presents cheques to the first three, M. Drennen of 
Birmingham (first), M. Oslof, London (third), with Hugh McGettigan, Glasgow (second) on the left 


Tall” set up Warner-Pathe’s best-ever Sunday 
figure for the leg—with one exception, * Hercules 
Unchained.” 

Finally, “The Sundowners" completed its 
first week of London release with another highest 
take for Warner-Pathe, again excluding the 
exceptional “ Hercules,” although it actually beat 
the latter’s figure for the Saturday. 

Highly delighted with three successes in a row, 
Percy commented: “ Now you know where all 
those cars were going at the week-end.” k 
supports the theory that rain is the cinemas 
worst enemy these days. 


- + + 


THE REWARDS for outstanding sales efforts 
were handed over by Fred Thomas at the very 
agreeable dinner given in London to the winners 
of Rank FD’s Help Yourseif sales drive, which 
ran from August last year to the end of January. 

The recipients were Mike Drennen, manager 
of the Birmingham branch; Hugh McGettigan of 
Glasgow and Monty Oslof of London. 

The competition between branches was excep- 
tionally keen. In racing parlance a short head 
separated the first three, or on an actuarial 
calculation the difference was about .08 of a 
point. Certainly, a margin too fine for distinc- 
tions between the winner and runners up. 

The results were decided on actual invoicing 
and the drive concerned all RFD product, with 
special emphasis on those programmes of tried 
favourites which have proved life-savers to many 
exhibitors short of product. 


+ + + 


CONGRATULATIONS, in the sincerest of 
terms, were proffered, in the only formal speech 
of the evening by Harold Boodson— a task 
thrust upon him by Freddie, who, unfortunately, 
is still feeling the effects of his recent throat 
operation. 

However, in handing over the cheques for the 
branch managers and their sales representatives, 
Freddie did mention that it was one of those 
rare occasions when a commission was being 
paid in a sales drive. 

Douglas Granville added his congratulations 
and virtually committed himself to a dinner for 
the winners of the forthcoming Universal 
Opportunity drive. 

Joining in the good wishes to the prizewinner 
were RFD chums, C. W. Rymer, commercial 
manager, Tony Barrier and Johnny Fairbairn. 


TRIBUTES were paid to three stalwart and 
highly respected officers of ACTT last week 
Anthony Asquith, celebrating 21 years as presi- 
dem, Ken Gordon, being elected an honorary 
member, and Bessie Bond, the first permanent 
official staying the course to retire on super- 
annuation. 

The occasion was the union’s annual party at 
the Criterion. In view of the special nature 
of this year’s party, the guest list included repre- 
sentatives from all the major film and television 
production organisations as well as the the Board 
of Trade and the Ministry of Labour. 

Highlight of the evening was the presentation 
to Anthony of his portrait in oils. The work 
of Alan Gwyn Jones, R.A., it was suitably des- 
cribed by George Elvin: “ The portrait is Tony 
as we know him—as a brilliant film maker, an 
outstanding trade unionist and a friend to us 
all.” 


+ + + 


TONY ASQUITH was the first director to 
join the ACTT and, because of it, lost several 
jobs. In addition to making him an honorary life 
member, the union has named its council room 
“The Asquith Room.” 

After receiving the portrait, Anthony said: 
“That you, my fellow technicians, thought me 
fit to hold that office for such a long time is as 
precious as anything I have experienced in my 
life. All I can say is thank you.” 

He added: “I would like to say how enor- 
mously it has added to my pleasure tonight to 
be co-starring with Bessie and Ken.” 


+ + + 


BESSIE and Ken, in fact, seemed to be work- 
ing out who was the biggest gaol-bird. Bessie, it 
was pointed out, had spent a night in prison 
during the general strike . . . but Ken was quick 
to jump in and report on the times he had been 
put behind bars in Turkey and Palestine for 
taking pictures not appreciated by ihe authorities. 

Both, however, were obviously appreciated by 
ACTT and were presented with scrolls and made 
honorary members of the union. Ken was also 
given a cigar box, 

Ken’s work as a newsreel cameraman was 
recalled by George Elvin, who summed up his 
career as: “ A fine example of the best craftsman 
making the best trade unionist.” 

Of Bessie, George said: “ We could not have 
had a finer colleague. It is a tribute to her that 


continued on page 32 


News of the Week 


Administrative difficulties only 
bar to co-production treaty 


CERTAIN questions of administration remain 
te be ironed out before an Anglo-French co- 
production treaty can be concluded. But, said 
BFPA secretary J. P. H. Walton last week, 
sufficient progress has been made recently for 
agreement to be reached without further meet- 
ings between the Freuch and British sides. 


He was speaking at a BFPA press conference 
following the association’s executive meeting, 
when a report was received on the four-cornered 
co-production talks in Paris. 

Further meetings would be held between the 
British producers and unions, however, probably 
within the next few weeks. 

Commenting on the situation, he said: “ As 
we stand at the moment, I would not say it is 
essential to have further talks with the French 

. we could, in fact, after meeting the unions, 
go to the Government.” 

On the problems still standing in the way 
of a treaty, Mr. Walton said difficulties over 
administration concerned ways in which co- 
production could be balanced and controlled, 
and what administrative machinery should be 
provided. 


Under control 


“It is in this direction that the difficulties 
seem to persist. Otherwise, there is not a lot 
of difference—job for job, and rates for rates— 
between the British and French.” 

The producers had to be “realistic and 
recognise the union's point of view” as far as 
terms and conditions of employment were con- 
cerned. But, he added, “these problems are 
now under control.” 

The talks in Paris had clarified the position 
regarding working relationships between the 
producers and unions on botb sides. 

“ Looking back on the mecting, that was a 
very definite advantage gained. We now know 
how the French stand with their unions and 
they know how we stand with our unions and 
we can all see things in a better light.” 

Second features.—Mr. Walton reported that 
the association had asked for the question of 
second features to be placed on the agenda for 
the pext meeting of the joint committee of the 
five associations, expected to be held in the 
near future. 

The BFPA felt this matter should be dis- 
cussed by all sides of the industry and, he 
commented, “there are certainly some things 
we want to say to the distributors.” 

The text of the recent television discussion 
on second features during the BBC's “ Picture 


DE LANE LEA 


Parade” had been sent to the association by 
producer Christopher Doll, and would be con- 
sidered by the second features committee. 

“ What practical action they will take on it, I 
have no idea,” he said. 

Public relations.— The executive committce 
had discussed the desirability of corporate action 
to promote British films in the U.S, following 
suggestions made by Nat Cohen after his visit 
to that country. 

“The problems involved are being examined 
in detail, and when this has been done further 
discussions will ensue, probably in April,” said 
Mr. Walton. 

The question arose as to whether an organ- 
isation should be employed to carry out some- 
thing that only benefited certain sections of 
the industry, he said. 

“* My impression is that the balance of opinion 
is that the selling of British films as such is 
expensive without getting much in the way of 
returns. Any organisation would have to do a 
very specific selling job—but nothing has been 
decided and that is only as it appears to me.” 

Anglo-Polish exchange.— Pians were going 
ahead to hold a week of British films in Warsaw 
in June and a week of Polish films in London 
in the Autumn. This exchange resulted from 
discussions between the association's export com- 
mittee and Polish officials at last year’s Cannes 
festival. 

Ten British features would be sent to Warsaw 
and, of these, six would be selected by Poland 
for showing. The ASFP had also been asked 
to send a number of shorts. 

Mr. Walton said this was an excellent oppor- 
tunity for developing a potentially good overseas 
market. “Poland is regarded as particularly 
important as, apart from Russia, it is the largest 
European country behind the Iron Curtain.” 


Selznick awards at 
Berlin festival 


THE ELEVENTH series of the Selznick 
Golden Laurel awards will be presented on June 
29 at the Berlin film festival. Mr. Selznick, 
who founded the awards in 1949, will be 
present. 

The Golden and Silver Laurel medals will ve 
given to the films and film-makers who have 
made the greatest contribution to good will and 
understanding in the world while maintaining 
a high artistic standard. 

Under the award rules, American pictures and 
film-makers are not eligible. Nominations are 
made by a committee of American newspaper 
and magazine critics, with each nomination 
receiving a silver medal, subject to the veto of 
the jury. 

The jury this year consists of Dr. Ralph J. 
Bunche, Norman Cousins, Gardner Cowles, 
Justice William O. Douglas, John Gunther, 
Henry Cabot Lodge, Clare Boothe Luce and 
Eleanor Roosevelt. 
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Rank goes ahead 
with plans for 
bowling centres 


THE RANK ORGANISATION is 


The new centres—at Hove, Cheetham Hill, 
Southall, Kingswood (Bristol), Chatham, 
Streatham and Southampton—will all be con- 
versions of Odeon or Gaumont theatres, with 
the exception of Southampton. 

The decision to start on this initial phase 
follows the success of the Organisation's first 
bowling centre opened nearly a year ago at 
Golders Green, London. 

First centre to open under the new scheme 
will be at Hove in July. A former Odeon, it 
will contain 20 lanes on one level. Also opening 
in July will be the Odeon, Cheetham Hill, with 
28 lanes on two floors. 

Four more will open in August. Three of 
these—the Odeons at Southall and Kingswood 
(Bristol), and the Gaumont, Chatham—will have 
24 lanes on two floors. The fourth, the 
Gaumont, Streatham, will be the largest to date 
in this country with 40 lanes on two floors. 

Plans have also been made to convert the 
Odeon, Warley (Birmingham), into a 32-lane 
bowling centre, subject to approval by the local 
authority. This is expected to open in the 
autumn. 

In addition to these conversions, The Rank 
Organisation is planning to develop new buiki- 
ings, and the Bow! at Southampton Stadium, 
with 24 lanes on one floor, will be the first of 
these. This will be operated in partnership with 
Southern Television. 

The Kingswood, Bristol, centre will be run in 
partnership with TWW Lid., the Independent 
Television contractors for South Wales and the 
West of England. 

This initial programme involves the installa- 
tion of a total of 216 lanes, complete with auto- 
matic pinsetters, “ Tel-e-scores” (which project 
the players’ scores on screens above each lane, 
for spectators to follow the progress of a match), 
and the latest ancillary equipment. 

Negotiations are also in an advanced stage for 
a new 24-lane bowling centre in Leeds, and the 
Tivoli at Partick, Glasgow, is being surveyed 
for possible conversion. 


AIC attacks on CEA 
at PR tribunal 


WHEN the Association of Independent 
Cinemas was formed it was treated with con- 
tempt by the Cinematograph Exhibitors Asso- 
ciation, J. Tarlo, for the AIC, told the Perform- 
ing Right Tribunal in London on Tuesday. He 
added: “‘ There has, in fact, been every effort 
made by the CEA to trample the AIC.” 

Before the tribunal is a dispute between the 
AIC and the PRS over the question of discount. 
The dispute, which was referred to the Tribunal 
by the AIC, arises out of an agreement between 
the PRS and the AIC, and a similar agreement 
between the PRS and the CEA, the difference 
being that the CEA gets 74 per cent. discount, 
and the AIC only 5 per ceat. The CEA is 
appearing as an interested party. 

“The case for the AIC in a nutshell is that 
there has been unfair discrimination,” said Mr. 
Tarlo. 

The hearing continues. 
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THE REST OF THE NOMINATIONS 
FOR ACADEMY AWARDS 


DETAILS of further Academy nominations 
for “ Oscars” were released this week. 
include two additions to the list published last 
week, for the best actresses—Deborah Kerr in 
“The Sundowners” (Warner-Pathe), and 
oe MacLaine in “ The Apartment” (United 

rtists). 


Other nominations are as follows: 
Best achieveinent in art direction of 
and-white : “ The Apartment,” * United 
Artists; A xander Trauner; set decoration: 
Edward G. a. “ The Facts of Life,” 
Joseph McMillan Johnson and Kenneth 
Reid; set decoration: Ross Dowd. “ Payche™ 
Paramount; Joseph Hurley and Robert Clat- 
worthy; set decoration: George Milo. “ Sons 
and lone” 20th Century-Fox ; Tom Mora- 
han and Lionel Couch. “ Visit to a Small 
Planet,” Paramount; Hal Pereira and Walter 
Tyler; set decoration: Sam Comer and Arthur 
Krams. 
Art direetion—colour: ‘ Cimarron,” MGM; 
George W. Davis and Addison Hehr; set 
decoration: Henry Grace, H Hum and 
Otto Siegel. “It Started in Naples,” Para- 
mount; Hal Pereira and Poland Anderson; 
set decoration : Comer and Arri 
Breschi. “ Pepe,”’ Columbia; Ted Hawort 
set decoration: William Kiernan. “ Sparta 
cus,” Universal - International; Alexander 
Golitzen and Eric Orbom; set decoration: 
Russell A. Gausman and Julia Heron. “ Sun- 
rise at Campobello,”” Warner-Pathe; Edward 
ge set decoration: George James Hop- 
ins. 
Photography—black-and-white: = “The Apart- 
* UA; Joseph LaShelle. “The Facts 
7 a Charles B. Lang, Jr. “In- 
the Wind,” UA; Ernest Laszlo. 
Psycho.” Paramount; John L. Russell. 
“ Sons and Lovers,” 20th-Fox; Freddie Fran- 
cis. 
Photography—coiour : 
William H. Clothier. 


a black- 


“The Alamo,” UA; 

* Butterfield 8," MGM: 
Joseph Ruttenberg and Charles Harten. 
“ Exodus,” UA: Sam Leavitt. “ Pepe,“* 
Columbia; Joe MacDonald. “* Spartacus,” 
UI; Russell Metty. 

Costume black-and-white picture: “ The 
Facts of Li e " UA; Edith Head and Edward 
Stevenson. “ Never on Sunday,” Lopert al 
tures (Greek); Deni_ Vachliotou. ‘The R 
and Fall of Legs Diamond,” Warner-Pathe ; 
Howard Shoup. “Seven Thieves,” 20th-F ox ; 
Bul Thomas: “The Virgin Spring,” Janus 
Films (Swedish); reek Vos. 


ostume design col a “ Can-Can,” 
20th-F ox ; ty Shara Midnight Lace,” 
UI; Irene. Pepe,” Columbia ; ith Head. 
° Spartacus,” UI; Vallos and Bill Thomas. 
“ Sunrise at Campobello,” Warner-Pathe ; 

Marjorie Best. 
$ “Tie Alamo, * UA: Stuart Geers. 
“ The Apartment,” UA; Daniel Mandell. 

herit the Wind,” UA; Frederic le 
* Pepe.” _Columbia ; Viola Lawrence and Al 
Clark. ‘“ Spartacus,” UI; — Lawrence. 
* Bells are Ring- 

Fg yon 


ine 
ae 2 
Sukman. 
Masic score for drama or comedy: 
Dimitri Tiomkin. 


“ The Facts of Life.” from “ The Facts 

UA; music and lyrics by Johnny 

. “Faraway Part of Town,” from 

“ Pepe,” Columbia; music by Andre Previn, 


lyrics by Dory Langdon. * The Green Leaves 
of Summer,” from “ The Aljamo,"’ UA ; music 
by Dumatri Tiounkin, lyrics oh Paul Francis 
Webster, “ Never on from “ Never 

me music and 1 Tics 


Second Time 
Time,” 20th Fox; 
eusen, lyrics by Sammy 


Achievement in sound: “ The Alamo,” Samuel 
Goldwyn studio sound department—Gordon E. 
Sawyer, sound director; and Todd-AO sound 
department ; Fred Hynes, sound director. “ 
Apartment,” Samuel a studio sound de- 

—Go E. Sawyer, sound director. 


Columbia studio sound _depariment— Charles 
Rice, sound director. “Sunrise at Campo- 
ee Warner studio sound department— 
George R. Groves, sound director. 

foe effects: “The Last Voyage,’ MGM; 
A. J. Lohman, visual effects. ‘“ The Time 
Mochine MGM; Gene Warren and Tim 
Baar, visual effects. ‘me sla dies 

Doeumentary features : orse Wi t 
Plyi Tail,” Wak Disney ; Larry Lansburgh. 
* Rebel in Paradise,’ Tiare Company ; Robert 

D. Piso. 


D shorts: “A City called Copen- 
thagen,”” Statens Filmcentral, Danish Govern- 
mem Film Office (Danish). “ Beyond Silence,” 
United States Information Agency. “ George 
‘Grosz’_Interregnum,” tional Commnica- 
tions Congenren ae and Altina Carey. 

* Giu Lester Schoenfeld Films 


unions’ * National 


“ Kapo,” Vides- Zebrafilm-Cineriz 
a Verite,” Han Productions 
“ Macario,” Clasa Films Mundiales, 

; “The Ninth Circle, " Jadran 

Film Production (Yugoslavia); “ The Virgin 

Spring,” A. B. Svensk Filmindustri _{Sweden). 
Cartoons: “ High Note,” Warner. “ Munro,” 

Rembrandt Films; William L. Snyder. “A 

Place in the Sun,”’ George K. Arthur-Go Pic- 

tures (Czechoslovakian); Frantisek Vystrecil. 

“Goliath II,” Walt Disney; Walt Disney. 

“ Mouse and a Warner 
Live action shorts: “ A Sport is Born.” Para- 
mount ; inik. “ Day of the Painter,” 

Kingsley-Union ims; Ezra R. Baker. 

6d Islands of the Sea,” Wak Disney; Walt Dis- 

“The Creation of Woman,” Trident 
Fikns (Indian); Charles F. Schwep and Ismail 
Merchant. 


Civic opening for new 
ABC bowling centre 


THE PAVILION, Wylde Green, ABC's newest 
tenpin bowling centre, is to have a civic opening 


on Saturday, March 18. 

The centre, the first to be constructed in the 
Midlands, and the largest in the country, will 
have 26 lanes. It is on two floors and is located 
on the site previously occupied by the Pavilion 
Cinema. The cost of the conversion was £130,000. 

The Pavilion Bowl will accommodate 184 spec- 
tators and will have the latest AMF equipment. 
There will be a restaurant with waitress service 
with a capacity of 62 persons, and a concourse 
which can accommodate 3% persons who will be 
able to enjoy a meal in armchair comfort while 
watching tenpin bowling. 

ABC will follow the Wylde Green project with 
further tenpin bowling centres at Liverpool, Man- 
chester, Leytonstone, Blackpool and Coventry. 
In the latter two instances, the centres will be 
combined with a new ABC cinema. There is also 
a draft plan in preparation for Glasgow. 


NEWSREELS COVER 
GRAND NATIONAL 


Pathe News will devote an entire edition 
to the Grand National and will release its 
coverage of the race on Sunday, March 
26—the day following the event. 

British Movietone News will also be at 
Aintree and will include the film in its 
release on March 26. 


CEA BRANCH REPORTS 


KRS statement on 
toll-tv a stab 
in back for CEA 


BRISTOL.—Dennis Chamberlain described the 
KRS pronouncement on toll-television as a “ stab 
in the back" for the CEA. At the branch's 
monthly meeting he said it was a case of a house 
divided amongst itaelt. 


E. G. Rogers: “ Every conceivable body is 
sending its recommendations to the Pilkington 
committee. We as a body our Oppo- 
sition, but we have no control over other mem- 
bers of the Association.” 


He added: “ Anyone can install the equip- 
mem to see toll-television, but we don't know 
whether the committee is going to ee to it. 

“I don’t think the third channel will be made 
available to commercial television, but I believe 
that the available bands are so restricted that 
if this channel is used for the BBC there is very 
—_ left for anything else.” 

D. Chamberlain said he thought the pape 
committee. would agree to the principle of toll- 
television on closed circuits. 

C. R. Thompson: “ I think it, will be in opera- 
tion within the next five years.” 

F. G. W. Chamberlain: “And gone out in 
six years. I cannot see them getting enough 
people to look in when they have three choices 
for nothing at all.” 

Second features: Mr. Rogers said he believed 
that in the majority of cinemas the audiences 
wanted 4 not quantity. He referred to 
the BBC's icture Parade " quiz in which 880 

1,000 viewers were against second 


1,000 


features. 

D. Chamberlain: “I don't think 
postcards is a fair Cross-section.’ 

Mr. F. G. W. Chamberlain: “If you could get 
the views of the people who look in at television 
and some of the drivel put on there, the re- 
action would be greater than against our second 
features.” 

D. Chamberlain: “ A lot of the second features 
are made in the knowledge that the levy will 
pay for them.” 

Mr. Rogers: “ The theory is that it is a good 
training ground for same of the producers.” 

Reporting that there now existed a panel of 
exhibitors to advise —e on the type of 
films to produce, Mr. rs said he personally 
didn’t know what the ic wanted today. 

D. Chamberlain : things go in cycles. 
People want Biblical stories and one is a great 
success and then everyone makes them and no 
one wants them, and so on.’ 

Mr. Thompson: “I think you have to qualify 
criticism of producers as the job is obviously a 
very difficult one. 


continued on page 33 
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Words Markets 


Jack Warner gives Orr top 
studio production job 


NEW YORK.—in a studio-wide realignment 
of production activities, Jack L. Warner, presi- 
dent of Warner Bros., announced that William 
T. Orr will assume charge of all motion picture 
production, theatrical as well as television, as 
vice-president in charge of production under Mr. 
Warner's general supervision. 

Hugh Benson continues as Orr's assistamt in 
the wider guidance of all studio production 

Under Orr's direction, television production 
at Warner Bros. has been one of the industry's 
success stories with the development and presen- 
tation of 10 outstanding network shows which 
have rocketed high in ratings and audience popu- 
larity 

“ Orr's record is a brilliant and enviable one,” 
Mr. Warner stated. “He has demonstrated 
great talent and originality bringing tremendous 
emhusiasm and drive to the production of 
filmed series for television. I am confident that 
his association with major motion picture pro- 
duction will assure astute and energetic leader- 
ship providing also a stimulating spur for all 
production activities.” 

In announcing executive reassignments, Mr. 
Warner also disclosed that Steve Trilling, who 
has served as his executive ascociate in the pro- 
duction of theatrical motion pictures, would 
continue as vice-president of the company, con- 
cemtrating on special production projects. 

It is expected, also, that a large number of 
new producers for both theatrical and television 
film will be announced shortly. Writers, direc- 
tors as well as players will be added to the 
studio’s contract staff 

Studio facilities will also be made available 
to independent producers as well as the service 
of the company's releasing organisation. 


+ + + 


THE Association of Motion Picture Producers 
at its annual meeting re-clected Eric Johnston, 
president; Y. Frank Freeman, chairman of the 
board; Charlies S. Boren, executive vice-presi- 
dem; Steve Broidy and E. L. DePatie. vice- 
presidents; and Alfred P. Chamie, secretary- 
treasurer 


+. . 


ARRANGEMENTS have been concluded by 
United Artists for the private placement by the 
company with a small group of institutional in- 
vestors of ten million dollars worth of 6 per 
cent. subordinated notes due February 1, 1976, 
and 10 year warrants to purchase 200,000 shares 


DE LANE LEA 


DUBBING & POST-SYNC 


of common stock of the company at prices in 
excess of the present market. 

President Arthur Krim stated that the funds 
will be used for the repayments of certain shor- 
ter term debts and for the continued expansion 
of the company’s business. 


+ + + 


ERIC JOHNSTON reported that before 
American film companies go in for theatre build- 
ing, the industry will have to see some measure 
of capital investment by the African countries 
within whose borders the theatres would be 
erected. 

Motion Picture Export Association investiga- 
tors are expected to return from a trip to the 
area shortly with recommendations as to whether 
or not theatres should be constructed, the suit- 
able locations of same and whether or not dis- 
tributors should set up offices in the area. 

Invidentully, Mr. Johnston reported that 
American distributors releasing the seven Soviet 
features in the recent cultural exchange pro- 
gramme with that country will make a litle 
money, but the overall results were disappoint- 
ing. The Soviet government also expressed 
criticism at the results claiming few play-dates 
and small attendance. 

On the other hand, Mr. Johnston reported 
the 10 Hollywood features purchased outright 
by Russia were doing very well wherever shown. 

Mr. Johnston thought the difference in reac- 
tion might be due to a lack of American pic- 
tures heretofore appearing in Russia therefore 
there was a waiting audience. On the other 
hand Soviet films are no novelty here besides 
which strained relations between the two coun- 
tries might tend to discourage attendance here at 
theatres playing the Soviet pictures. 


+ + + 


ARTHUR KRIM. reporting to the trade press, 
announced that United Artists was celebrating 
the 10th anniversary of the take-over by his 
group and the event will be noted throughout 
the year in various forms both here and abroad 

One of the phases marking the celebration 
will be a strong line-up of product, which he 
claims is the best that UA has ever had. 

He recalled that ten years ago, he promised 
that the company would be a home for the 
independent producer and that it would assure 
a steady flow of product to exhibitors, both of 
which conditions, he believed have been met. 
The company, he noted, is about 500 features 
and a half-illion dollars older. 

Mr. Krim could only see the company taking 
giamt steps forward in its operations in the 
future and he estimated that an investment of 
over 150 million is involved in the negatives that 
will be forthcoming over the next three years. 
1961 should see not less than 36 features re- 
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GERMAN CENSOR'S 
BLACK LIST 


The West German Government is now 
setting up a list of countries from which 
films imported will be subjected to a 
special censoring process. Films from 
countries not on the list will not be 
censored. 


No official statement has been made, 
but according to Bonn sources, only 
“ countries which are known to try to in- 
clude political propaganda into their motion 
picture exports to Germany ” will be listed. 


leased with the twenty top ones already com- 
pleted. Other projects have been set for 1962 
and 1963 as well. 


He estimated that the company has grossed 
over 600 million dollars on its films over the 
past ten years with the net profits amounting to 
over 20 million dollars after taxes over that 
period. The public the world over has paid 
over two-and-one-half billion dollars into thea- 
tre box-offices to see United Artists films 
according to Mr. Krim. 


+ + + 


TWENTY-FOUR blockbusters a year from 
20th Century-Fox is the programme revealed by 
production, distribution and advertising confer- 
ences in the New York home office. The guaran- 
tee of delivery of this production programme by 
production chief Robert Goldstein to president 
Spyros P. Skouras came as the climax of the 
sessions. 

A backlog of 18 completed productions, in- 
cluding a number of blockbusters, are already 
available for release during the first months of 
1961. In addition Mr. Goldstein reported that 
there are now 70 properties in various advanced 
stages of preparation at the studio, the greatest 
number in the history of the company. 

“This will enable us to put on the Stages, 
starting immediately, the necessary rate of pro- 
duction to fulfill our commitment. From this 
stockpile we can draw at least two and possibly 
more blockbusiers to go into work each month, 
and this is undoubtedly the broadest active pro- 
gramme in the entire history,” the studio head 
stated. 

The programme will be backed by the 
greatest international sales drive in the history 
of the company, spearheaded by Murray Silver- 
stone, president of the International company, 
and C. Glen Norris, domestic general sales 
manager. 


+ + + 


A SIZEABLE US delegation will attend the 
2nd International Film Festival in Cartagena, 
Colombia, from March 10 to 20. The group 
will include Celeste Holm, James Daly, Barbara 
Baxley, John Gavin, Rosemary Murphy, Deborah 
Walley and Nancy Kovack. 

This is the second time a film festival has 
been held there, and film representatives from 
14 countries are expected to attend. 

Colombia is an important market for American 
films, which occupy about 65 per cent. of 
all screen time in the cinemas there, with the 
films being shown with an English sound track 
and Spanish sub-titles. 


+ + + 


MARLON BRANDO'S 
will have 


“One-Eyed Jacks” 
its world premiere at the Capitol 
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Theatre there on March 30, after which it will 
be presented under a special audience con- 
venience policy, featuring both regular and 
seven-day advance sale of tickets for continuous 
performances at popular admission prices. 


+ + + 


JOSEPH R. VOGEL, president of MGM, 
reported to the annual meeting of stockholders 
that earnings are running ahead of the 12-year 
record high set in 1960, and for the full fiscal 
year which ends August 31, are expected to 
exceed profits for the last fiscal year by 25 per 
cent. 

He said: “MGM is unquestionably on a 
strong upward trend and we are convinced 
we have the product and the plans to keep it 
moving upward well into the foreseeable future. 
The projects we have initiated for future motion 
picture production, for the development of new 
material for television, for the expansion of 
our recording and music business and for the 
use of our overseas facilities, leads us to believe 
that 1962 will show a further increase over 
the estimate for this year. Furthermore, we 
expect that there wil) Ue another profit rise in 
1963.” 

He disclosed that MGM has begun arranging 
and classifying its extensive library of post- 
1948 features in anticipation of licensing them 
for television release. 

“Jt is our intention to maintain a significant 
gap between the time a major feature is pre- 
sented in theatres and the date when released 
for television,” he said. “In brief, we will 
heence the post-1948 features on an orderly 
and progressive basis.” 

Television, Mr. Vogel noted, continues to be 
the second major source of revenue for the 
company, for the most part from the licensing 
of pre-1949 features, now being extended to 
foreign markets with deals in both Australia 
and Canada. 

Mr. Vogel was questioned as to whether or 
not profit-sharing agreements with top stars were 
still being signed, and he replied that they were 
necessary if the company is to remain in business 
effectively. 

Mr. Vogel admitted that returns on “ Ben- 
Hur” were exceeding expectations of himself 
and other executives. 

In reminding his listeners that the company 
is bending over backwards to seck ou extra 
revenue, he noted that Metro House in London 
was for years solely occupied by MGM. Now, 
part of it is rented to two tenants and the end- 
result is a money-making operation more than 
covering basic cosis. 


+ 7 7 


A YEAR after the start of pay-tv trans- 
mission in a suburb of Toronto, Canada, by 
International Telemeter, Louis Novins, president 
of the company, announced at a press con- 
ference that phase two of the operation was 
commencing, which has to do with concentration 
on more elaborate and extensive programming. 

The Broadway musical “Show Girl,” star- 
ring Carol Channing, has been put on tape 
and will be made available to subscribers for a 
week, starting April 2. 

This will be preceded by a showing of a 
taped version of Gian-Cario Menoiti’s musical 
drama “ The Consul’ for a week, commencing 
March 16. The off-Broadway production of 
Ibsen's “ Hedda Gabler” will be shown for 
the week beginning April 20. Another scheduled 
event will be the presentation of a filmed “ An 
Evening with Edith Piaf in Paris,” scheduled 
for the week beginning May 4. 

These will be presented exactly as seen on 
the stage with no deletions and with inter- 
missions as indicated by the writers. Stars and 
others connected with the ventures will share 
in the proceeds on a profit-sharing basis, and 
Telemeter retains the right to show this in any 
and all installation of Telemeter.—Mel Konecoff. 


Attendances fall 


—takings rise 


PARIS.—The latest statistics published by the 
National Film Centre show a 1.95 per cent, re- 
duction in attendances compared with 1959. 
Receipts, on the other hand, show an increase of 
8.6 per cent. because prices continued to rise. 

These figures are not considered unsatisfactory. 
The fall seems to be levelling off and 1961 may 
even see a slight increase. 

The cinema year in France however starts in 
July and ends in June, so December is really 
the middle of the year. 

Some figures, therefore, are based on the July- 
June year, and so far no first run film, this year, 
has reached the 600,000-700,000 admission mark. 

The 1959-60 period achieved this with “ Dan- 
gerous Friendships.” 

However, the present season has two films 
already inside the 400,500 bracket, they are “ The 
Truth,” with Brigitte Bardot, and “ Ben-Hur.” 

Not one British film is inside the 100,000- 
200,000 bracket —Henry Kahn. 


TV troubles may help 
German production 


BONN.—West German television is in trouble. 
The Supreme Court. on February 28, announced 
that the Bonn Government must not ,start tv 
broadcasting on its Own. 

This means that about 30 German UHF tv 
stations, ready to start full operations since 
January 1, will be idle for several more months. 

The fate of this network is still unknown. 
but it is thought the transmitters will be turned 
over, in some months from now, to Laender 
(federal states) broadcasting organisations which 
are, in contrast to the Government, allowed to 
set up a second tv network of their own. 

Manufacturers, wholesalers and retailers of tv 
sets are in a pessimistic mood as inventories of 
tv sets pile up. Millions of deutschmarks, thus 
saved from television, are now believed to be 
free for other entertainment purposes and, it is 
hoped, motion pictures will profit from the 
situation. 


+ + + 


THE second German Industrial Film Festival 
will be held in Berlin from October 10-13, 
coinciding with the annual Industrial Fair. 

A competition for German industria] films of 
less than 30 minutes will be held, but non- 
German entries will be excluded. About 15 non- 
German pictures are expected to be shown at 
the festival, which will include, for the first time. 
tv films. 

As from next year, the event will be known 
as the “ International Industrial Film Festival” 
and non-German entries will be fully eligible 
for the competition. 


+ + + 


SCHORCHT, one of the most successtul West 
German distributing companies during the post- 
war period, will be back in business within the 
near future. 

Several months ago, the company was merged 
with the newly formed Bavaria Filmkunst AG. 
in exchange for a 15 per cent. capital share for 
the Schorcht owners. The new company 1s 
likely to distribute a nucleus of German-made 
pictures, supplemented by a number of imports. 


+ + + 


A GERMAN film week will 
Madrid from March 13-19. 


be held tr 
It is being organised 


9 


by Export Union, the West German film prome 
tional set-up. 


The event is planned as a general promotion 
for German pictures in Spain, but is only one 
in a series of German export promotion ven- 
tures.—Gustay Genschow. 


Sparks fly at UTV 
censorship debate 


BELFAST.—The Norther Ireland cinema 
trade can hardly complain now of the lack of 
attention concentrated on the censorship pro- 
lem in the Province. 


Last week’s UTV programme, “ Look Here,” 
was devoted to censorship and the debate be- 
came so heated that afterwards both Ulter Tele- 
vision and the Independent Television Authority 
put out statements which apologised to viewers 
for any offence that might have been caused. 

The statements referred to comments passed 
by Patrick Riddell, a well-known author and 
controversialist, who complained of the “ papal 
infallibility attitude of mind of the Derry Cor- 
poration” and also of the film censorship in 
Eire which had made the country a laughing 
stock. 

So far the cinema trade has made no public 
staiememt on the controversy. A number of 
exhibitors, at any rate, feel that it is time a 
stand was taken. Perhaps & may not be too 
long before someone gives voice to exhibitors’ 
thoughts._-_S. Gordon Duffield. 


New studio will 
help producers 


COLOMBO.—The new film studio at present 
under construction on a ten-acre site about five 
miles outside Colombo, will mean that producers 
here need no longer go to India to make 
Sinhalese films. 

A group of Ceylon businessmen have formed 
the studio company with a capital of five million 
rupees, A German company will supply the 
necessary equipment for the studio. 

The Government has put the importers of 
films from India in a difficult position by barring 
the transfer of money from Ceylon to India. 

This action has reduced the number of films 
being imported, and, since the majority of the 
263 cinemas on the island depend on Tamil and 
Hindi films, is certain to lead to many closures. 

The fate of British and American films is also 
in the balance. In future, fewer films will be 
allowed to be imported and a quota system is 
likely to be imposed. 

lt is understood that a delegation from Holly- 
wood film companies will soon be visiting 
Colombo to discuss the matter with the Minister 
of Finance.—Kumar Devarajah. 


7 OnwROAD SHOWS 
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New films at a glance 


R.T. and 
Certificate 


58 min. (U) 


Title and Renter 


— of the New Pin... 
—— Amalgamated)— 
Bri 


Stars 
Paul Daneman 
James Villiers 
Catherine Woodville 


Remarks Box-Office Angle 


Very good British series 
“ programmer ” (C) 


Edgar Wallace romantic melodrama covering 
homicidal activities of ingratiating scoundrel. 
Plot ingenious, acting competent, direction slick, 
light relief apt, climax suspenseful and staging 
realistic 

Early Ingmar Bergman melodrama about film 
director who dwells on “ life is hell" theme. 
Cast sound, but stories within story script com- 
plicated by pretentious treatment and English 
sub-titles sparse 

Frank, yet thoughtful World War Il melodrama, 
set in England, dealing with young ge Cepehy 
sex fulfilment. Characterisation both sharp and 
sensitive, direction understanding, atmosphere 
convincing, feminine angle firm and dialogue 
incisive 

Capsule melodrama, concerning American agent's 
victory over international crooks. Tale compact, 
types colourful, Mexican backgrounds bizarre, 
and climax showmanlike 

Clinical melodrama, made by Ingmar Bergman, 
woven from case histories of three expectant 
mothers sharing hospital ward. Direction 
penetrating and characterisation good, but 
detail somewhat gruesome 

Eastman Color comedy drama, with music and song, 
about Italian conductor who runs into “ heart 
trouble’ during Spanish band contest. Tale 
slight, but cast attractive, settings picturesque, 
numbers catchy and English sub-titles adequate 

Racial melodrama showing how bigoted youth's 
hatred for coloured people tragically boomerangs. 
Story topical, acting sound, direction smooth, 
human interest strong and staging realistic 

French sex melodrama illustrating nocturnal girl- 
chasing by two young men. Male stars compe- 
tent, Paris backgrounds authentic and English 
sub-titles fluent, but tale pointless 


Devil's Wanton, The 


Doris Svediund 
(Mayfair)—Swedish 


Birger Malmsten 
Eva kienning 


Booking solely for Ingmar 
Bergman's fans (NC) 


"During One Night 
(Gala)—British 


Don Borisenko 
Susan Hampshire 
Sean Sullivan 


Very good British X cer- 
tificate (NC) 


Moment of Truth, The 
(20th Century-Fox)—U.S 


48 min. David Hedison 
Luciana Paluzzi 


Nehemiah Persoff 


Useful series fill-in (C) 


So Close to Life 83 min. 


a Ingrid Thulin 
(Contemporary)—Swedish 


Eva Dahibeck 
Bibi Andersson 


Art house woman's pic- 
ture (NC) 


TVive Amore 
(Gala)—Italo-Spanish 


86 min. Vittorio De Sica 
Carmen Sevilla 


Lea Padovani 


Acceptable Continental 
o abies bili” (C) 


*Wind of Change, The 64 min. 
(British Lion-Bryanston)— 
British 


Donald Pleasence . 
Johnny Briggs 
Ann Lynn 


Very good British “sec- 
ond” (C) 


Young Have No Morals, 
The 
(Small Films)—French 


75 min. Jacques Charrier ... 
Charles Aznavour 


Belinda Lee 


Moderate specialised hall, 
title and star “ double 
bill” (NC) 


Reissue 


Greatest Show on Earth, 
The 
(Paramount)—U.S. 


154 min. Betty Hutton 
Cornel Wilde 


Chariton Heston 


Mammoth big top comedy melodrama. Original 
“Kine.” review, January 17, 1952. Photo- 
graphed in Technicolor. Story adequate and 
comprehensive, team work excellent and thrills 
terrific 


Box-office Eldorado (CC) 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN 


(NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE TIN COLOUR 


Woodley" in battle dress, has 
feminine, as well as masculine, 
good British X certificate. 


Story.—David, a USS flyer, lands safely at his 
English base, but his buddy, Mike, badly 
wounded, commits suicide ra than face a 
sexless future. David, realising that he nas never 
experienced women, decides to make up for lost 
time. That evening he visits a tart’s room, but 

favours, and is later 
wallet. David, slightly 


considerable 


the pub and he and Jean, really enamoured of 
appeal. Very 


each other, consummate their love. Freed from 
disquieting inhibitions, David flies off on another 
sortie and Jean co ly awaits his return. 
Production.—The picture, which has a realistic 
air raid on Germany prologue, contains one 
torrid scene in a ae SE cw bedroom, but once 
David and Jean meet = seamy and the sensa- 


During One Night 


Gala. British (X). Featuring Don Borisenko, 
Susan Hampshire and Sean Sullivan. Executive 
Producer, Kenneth Rive. Produced, directed and 
written by Sidney J. Furie. Director of Photo- 
graphy, Norman Warwick. Musical Director, 
William McGuffie. 80 minutes. Release not fixed 
FRANK, but movieg and thoughtful, World 
= Il romantic melodrama. It's about a young 
flying officer, stationed in England, 

pe a 


ly conscious of the fact that he has 
yet to prove himself sexually, rushes his fences, 
but, after fearing impotency, is reassured through 
true love. Don Borisenko and Susan Hampshire 
act sincerely in the leading parts and their 
honest portrayals not only rpen story point, 
but press it home without bringing a blush to 
the most sensitive cheek. The overall, a “ Young 


then calls at a country 
" ay daughter. 
virgin, falls for David and pretends she is a 
worldly lass. David and Jean stroll into a barn, 
but David remains unmoved by Jean’s advances. 
Eventually, the military police overtake David, 
now AWOL, but the Major, a forthright padre, 
talks some sense into him. David goes back to 


characters also ring true. The 
early situations a little pn but 


continued on page 31 
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1961 


Your Film 


West End 


LAST WEDNESDAY I received an official 
hand-out from British Lion informing me that 
“Saturday Night And Sunday Morning” 
(British Lion-Bryanston—British) had taken over 
a hundred thousand pounds during its London 
runs on the ABC circuit. The film’s success 
should not surprise “ Kine.” readers for, thanks 
to Vie Comer, of ABC, I have been able to 
give them the lowdown on the picture week by 
week. I hope many of you have cashed in. 

Incidemally, “Saturday Night And Sunday 
Morning” has an X certificate and the Warwick- 
shire County Council banned it, but a fat lot of 
harm “excommunication” did the picture. It 
made the Warwickshire men and women all the 
more curious and, according to reliable sources, 
they stormed “ Cimarron "’-like across the county 
border to see the film. The simple truth is that 
a first-rate picture will attract people and money, 
whatever certificate it bears. 


+ + + 


THE BIG event in the West End last week was 
the launching of “ Pepe’ (Columbia—Cinema- 
Scope), the marathon star-studded extravaganza. 
The film failed to win one favourable notice in 
the lay press, and the complaint made by most 
of the scribes was that it was too long. Was the 
grouch valid? Then let the box-office talk: 
“Pepe” is doing excellently at the Columbia 
Theatre, Shaftesbury Avenue: Spread over the 
first six nights, only 94 seats were unoccupied! 
Moreover, the midnight matinee was practically a 
sell-out and advance bookings are heavy. 
“Pepe's” also made its mark at the Futurist, 
Liverpool. Carpers, put this in your pipe and 
smoke it! 


+ + + 


IT SEEMS that “ The Rebel” (Warner-Pathe 
—British), the Tony Hancock comedy, is in the 
bag. Tony's performance was highly praised by 
the scribes and his fans well and truly rolled up 
to the Plaza over the weekend. The opening 
figures exceeded those of “‘ The Long And The 
Short And The Tail” (Warner-Pathe—British), 
which, I can assure you, was no slouch. What 
with these two and “The Sundowners” 
(British), which took a parcel at the Warner 
Theatre. Warner-Pathe is sitting pretty. 


+ + + 


“THE CANADIANS ” (Twentieth Century- 
Fox—CinemaScope—British), the Royal North- 
west Mounted Police melodrama, continues to 
do steady business at the Carlton, Haymarket. 
It’s clean rather than clever, but tells its un- 
inhibited yarn against bracing backgrounds. By 
the way, the teaser “ad.” for the film says: 
“Here come the Mounties! Who always get 
their man!" In this case they don’t, so maybe 
the “ twist" ending is helping the picture along. 


+ + + 


ANY DOUBTS about “ Cimarron” (MGM— 
CinemaScope) being too corny for the young- 
sters and too lengthy for the physical comfort of 
the aged have been quickly dispelled. The 


by JOSH BILLINGS 


mighty western is cutting a rare dash with all 
classes and ages at the Ritz. “‘ Cimarron” may 
well prove a sleeper when it goes out on 
March 20. 


+ + + 


“SWISS FAMILY ROBINSON ” (Disney— 
Panavision—British) has nearly, but not quite, 
become part of the fixtures at Studio One, 
Oxford Street. It's still coining money, but will 
soon have to make way for “ 101 Dalmatians” 
(Disney). The last-named, a marvellous full- 
length Disney cartoon, has been especially 
booked for Easter. 


+ 7 + 


THE FACT that it's netting considerable 
money in the suburbs is having no effect on the 
receipts of “ Flaming Star” (Twentieth Century- 
Fox—CinemaScope) at the Rialto, Coventry 
Street. Elvis Presley seldom sings, but his good 
acting atones. 


. 7 


“NO LOVE FOR JOHNNIE” (Rank— 
British) finishes its great run at the Leicester 
Square Theatre today. The political-cum-sex 
melodrama took a flyer and kept in the strato- 
sphere class, On Thursday, “The Grass is 
Greener ” (Rank - Universal — Technirama — 
British) presides. It’s a honey of a comedy! 


7 + + 


THE ROYAL Performance film, “ The Facts 
Of Life’ (United Artists), artfully plays on sex 
withéut being too sexy. Expertly handled by 
Bob Hope and Lucille Ball, the picture broke 
aH records at the Odeon, Leicester Square, on 
its first Saturday. 


. + + 


“FIVE GOLDEN HOURS” (Columbia— 
British), a macabre comedy, has failed to ring 
the bell at the Odeon, Marble Arch. It had a 
good initial weekend, but quickly faded. 


+ + + 


ON FRIDAY, November 18, 1960, “ Never 
On Sunday ” (United Artisis—Greek) had a sen- 
sational opening at the London Pavilion. Since 
that date it’s done a marvellous three weeks’ 
stint on the National Circuit, but it’s still 
collecting real money at “ The Pav.” 


+ + + 

*“NYMPHETTES ” (Miracle—French), a sex 
melodrama, didn’t get much of a press, but such 
was Miracle’s confidence in the film that it 
bought its way into the Cameo-Royal, Charing 
Cross Road. It immediately clicked and there's 
a broad “I told you so”™ grin on Phil Kutner’s 
face! 


+ + + 
GALA'S full-length British film, ‘“* During One 
Night,” went into the Cinephone, Oxford Street, 


1 


unheralded. I was particularly impressed by 
the war-cum-sex melodrama, reviewed in thi 
issue, and am gtad to hear that it's a hit, 


+ + + 


“LA DOLCE VITA” (Columbia—lItalian) has 
just entered its twelfth sensational week at the 
Curzon Cinema. It’s also scoring in Birmingham, 
Glasgow and Edinburgh. 


+ + + 


THE “HARD TICKET” situation has been 
hotted up by “ Ben-Hur” (M.G.M.-Panavision- 
Camera 65) and “ Spartacus’ (Rank-Universal 
Super Technirama 70) imvading many parts of 
the UK. Both pictures are running neck and 
neck and their keen rivalry is doing a lot to 
stimulate out of Town business. 


On release 


THE GENERAL release position is as follows: 
“The Sundowners” (Warner-Pathe—British) 
heads the current list. The comedy melodrama 
of Australian bush life got off to a fine start 
and has gone from strength to strength through 
enthusiastic word of mouth advertising. It's 
bound to finish high in ABC's list of winners 
for 1961. 


+ + + 

THERE’S BEEN a very steady 

“ The Singer Not The Song” (Rank—Cinema- 

Scope—British). The picture co-stars John Mills 

and Dirk Bogarde and the “ old-timers” are 

attracting the womenfolk. It's not only a safe 
but, profitable bet. 


demand for 


+ + + 


“FLAMING STAR” (Twentieth Century- 
Fox—CinemaScope), the Elvis Presley western, 
ended the third Jeg of its London runs on a tight 
rein. It wasn’t quite what Elvis’s fans expected, 
but nobody asked for his money back. 


+ + + 


THE TURN-UP is “The Big Fisherman” 
(Disney). The spacious Biblical melodrama 
flopped at the Astoria, Charing Cross Road, 
following a hostile press. The film has been 
cut, the scathing notices are, happily, forgotten, 
and business on release is well above average. 


+ + + 


“THE FULL TREATMENT” (Columbia-— 
Megascope—British) started slowly, but is steadily 
making the grade. At first people were put off 
by the critics’ repeated references to the film's 
psychiatric side, but now that it’s got around 
that its spiced with sex things are improving. 


- + + 


ALTHOUGH scripted from the Bible, “ Esther 
And The King” (Twentieth Century-Fox 
CinemaScope) hasn't made a big impact on the 
box-office. It has quite a good cast and a few 
— spectacular scenes, but lacks showmen- 

ip. 


+ + + 


COLUMBIA'S “The Wackiest Ship In the 
Army” (CinemaScope) didn’t bring home the 
bacon. Jack Lemmon, one of the screen’s most 
popular players, takes the helm, but is given too 
much to do. 


continued on page 32 
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The Rank-U! epic “ Spartacus " continues on its record-breaking way. The premiere for Wales was at the Capitol, Cardiff, on Sunday, February 26. A 

reception in the theatre restaurant was attended by local and national dignitaries as well as many famous international sportsmen. They were headed 

by the Lord Mayor of Cardiff, Alderman Mary D. Lewis, OBE. In the absence of F. L. Thomas, managing director of RFD, who was indisposed, the guests 

were welcomed by H. Boodson, RFD general sales manager, and Douglas J. Granville, Ul’s Home Office representative for the UK and Ireland. The Bristol 

opening was at the Odeon, on the following evening, after a reception in the ballroom of the Grand Hotel. Here again, the gathering was distinguished. 

in both cities the film was acclaimed with enthusiasm. Above: Harold Boodson and Douglas Granville welcome the Lord Mayor. On Mr. Boodson’s left 
are the Lady Mayoress, Humphrey Lewis and E. North, RFD, Cardiff branch manager. Area supervisor H. G. W. Farmer, is on the extreme left 


‘Spartacus’ continues its triumphs 


Top: Rex Willis, of the Willis Circuit, J. Dooner, and Mrs. Rex Willis. Harold Boodson welcomes Mr. and Mrs. J. Dooner. A group of exhibitors 

including Frank Buckley, and Len Sterling, of the Whithers Circuit, with his fiancee. Also in the picture are Harold Boodson and H. G. W. 

Farmer. Bottom: H. G. W. Farmer, Harold Boodson and Douglas J. Granville, with Jack Petersen, former British Empire ees champion, Joe 

Erskine, former British Empire heavyweight champion, and Mrs. Erskine. Joe Erskine “ inspects" Welsh ex-Guardsmen dressed as Roman legionaries 
with their mascot, Peter Merchant. Donald Box, MP for Cardiff North, adjusts the uniform of the legionaries’ mascot 
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J. H. Wiggins, editor “‘ South Wales Echo,” and Mrs. Wiggins, David Cole, general manager ‘ Western Mail and Echo,”’ and Mrs. Cole. Alun Williams, 
of the BBC, and Mrs. Williams, with Harold Boodson. Gordon Tucker, of the “ South Wales Echo,” Harold Boodson 


W. Fooks, of the Parkhall cinema, Cardiff, with his wife and daughter, with Harold Boodson and Douglas Granville. David Broome, Migs Broome, Dr. and 
Mrs. Howells, Douglas Granville and H. G. W. Farmer 
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vor 


Feyah eres POM ioe ve 


\ 7 

Spa rtfacus The Lord Mayor of Bristol, Alderman Hugh Jenkins, and Lady Mayoress being welcomed to a reception in the 
ballroom of the Grand Hotel, Bristol, by Harold Boodson and H. G. W. Farmer: The Lord Mayor and the Lady 
Mayoress inspecting the Guard of Honour formed by ex-Grenadier Guardsmen in the uniform of Roman legionaries 


at Bristol 


Douglas J. Granville chats to the Lord Mayor and Lady Mayoress: on the right is R. E. Gordon, manager of the Odeon, Bristol: The Duke of Beaufort 
talking with the Captain of the Roman legionaries: E. North, RFD Cardiff branch manager, H. G. W. Farmer, Mrs. Peter Myott, Harold Boodson and 
Peter Myott, of the Electric, Torquay 


Douglas J. Granville, Mrs. C. J. Axe, C. J. Axe, of the Orpheus, Bristol, Harold Boodson and Lionel Goodall, of RFD: Mr. and Mrs. C. R. Thompson, of 
the Regal, Bristol, D. F. Chamberlain, E. North, Mr. and Mrs. G. T. Eastmond, of the Tivoli, Tiverton, and Lionel Goodall 
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E. North, Mr. and Mrs. G. Eastmond, and H. G. W. Farmer: R. E. Gordon, Clir. Mercus Hartnell (chairman of the Watch Committee) Mrs. Hartnell! 
and Douglas J. Granville 


Douglas J. Granville, Norman Frost, Chief Constable of Bristol, Harold Boodson and Mrs. Norman Frost: Harold Boodson, Guy Thomas of Television 
Wales and West, Miss P. Browne, and H. G. W. Farmer 


Harold Boodson chatting with the Assistant Chief Constable, A. Burt, and Mrs. Burt: Mrs. Lionel Goodall, Mr. and Mrs. A. Bonner, of the “ Bristol! 
Evening World,”’ and Harold Boodson: the parade of legionaries, all men specially recruited for their service in the Grenadier Guards 
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Warner-Pathe 
premieres 


‘The Rebel’ 


Many of the country’s greatest comedians were at the 
London Plaza to applaud Tony Hancock’s first big picture, 
“The Rebel,” which opened last Thursday. Charlie 
Drake, Sidney James, lan Carmichael, Eric Sykes and 
Terry-Thomas were all there. Tony Hancock greeted 
guests at one end of the long entrance foyer, which had 
been set out as an art gallery, exhibiting paintings from 
the film. With him were co-stars Paul Massie, Margit 
Saad (who flew in from Zurich especially for the premiere), 
Irene Hand!, John Le Mesurier and Nanette Newman. 
Also there were the film’s scriptwriters Alan Simpson 
and Ray Galton. An Associated British production, in 
Technicolor, “ The Rebel’’ was produced by W. A. 
Whittaker with direction by Robert Day. It was released 
through Warner-Pathe 


A ee RY REET CEPR IOs 


Top: C. J. and Mrs. Latta with their daughter, Mrs. Dorothy Gibbins; Robert and Mrs. Day and W. A. and Mrs. Whittaker. Bottom - 
Paul Massie, Margit Saad and Tony Hancock; Dr. and Mrs. Eric Fletcher 
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Top! Hylda Baker and Tony Hancock; Tony Hancock, J. R. Wallis and Mrs. Hancock; Tony Hancock and Vera Lynn. Bottom: lan 
Carmichael and Mrs. Carmichael; Alan Simpson and family; Corinne Grey and Terry-Thomas 


Top: Sidney and Mrs. James; Sidney Nolan and Mrs. Nolan; Val Guest and Yolande Donlan. Bottom: Robert Clark and Tony Hancock ; 
Algernon Newton and Tony Hancock; J. H. and Mrs. McDonald 
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RENTERS’ NEWS 


Anglo sets world premiere 


of ‘Carry on 


PETER ROGERS’ comedy production for 
Anglo Amalgamated release, “ Carry On Regard- 
less,” will have its world premiere at the Odeon 
cinema, Marble Arch, on March 17. The film 
will commence ABC circuit release on March 
27 in South London, continuing to North-West 
London on April 3 and North-East April 10. 

This Easter date is the box-office plum date 
of the and increases the already great 
potential of the latest in this remarkably success- 
ful comedy serics. 

The London trade show of “ Carry On Regard- 
less" will take place at Studio One, Oxford 
Street, on Tuesday, March 21, at 10.30 a.m. 


“Carry On Regardless” features all the 
popular stars of the previous “ Carry On™ films 

Sidney James, Kenneth Connor, Charles 
Hawitrey, Joan Sims, Kenneth Williams, Bill 
Owen, Terence Longdon, plus a newcomer— 
Liz Fraset 

They all appear in a story of a helping hands 
agency, run by Sidney James, that attempts to 
do useful jobs for its clients, but gets involved 
in the sort of mix-ups that only the “ Carry 
On” team can get in, 

Carry On Regardless was produced by 
Peter Rogers and directed by Gerald Thomas 
from a screenplay by Norman Hudis 
Anglo’s Edgar Wallace thrillers 
New Pin,” has been booked to 
ind commences genera! 
London on April 10. 
Edgar Wallace, “ Clue 
Paul Daneman and 
and was produced by Jack 
and directed by Allan Davis from 
Philip Mackie. 

Anglo’s new Scotland Yard action-thriller, 

The Grand Junction Case will open for a 
West End season at the Rialto Cinema, Coventry 
Street. on March 16 : 

Featuring Edgar Lustgarten and starring 
Russell Napier as Superintendent Duggan, “ The 
Grand Junction Case” was produced by Jack 
Greenwood and Peter Duffell. 


year 


latest of 

: Of The 

A BC circu 

n North-West 

Based on a novel by 
Of Th New Pin 
Bernard Archard 


Cire nwood 


slars 


screenplay by 


directed by 


“Suzie Wong’ scoring 
in provincial world 


FOLLOWING the 


success of Hal Wallis’s 
“G1. Blues” (the takings in some situations are 
the largest ever for a Paramount release), Para- 


moum now has good news of Ray Stark's 


play by Herman Cohen and Aben Kandel. 


Regardless’ 


British picture, “ The World of Suzie Wong.” 

“Suzie Wong” is proving a big attraction 
throughout the provincial centres and, at the 
large-capacity Odeon theatres at Glasgow, Leeds, 
Sheffield and Bristol, as well as the Gaumont, 
Liverpool, it has played to excellent figures for 
two weeks in cach situation: it has also opened 
to fine business at the Odeons at Cardiff and 
Plymouth. 

“ The World of Suzie Wong” co-stars William 
Holden, Nancy Kwan, Sylvia Syms and Michael 
Wilding. 


Premiere date for 
Susan Strasberg 


SUSAN STRASBERG, who won the best 
actress award at Argentina's Mar Del Plata film 
festival recently, will be seen in her first British 
film early in the spring. 

The film is the Hammer suspense thriller for 
Columbia release, “ Taste of Fear,” in which 
she co-stars with Ronald Lewis, Ann Todd and 
Christopher Lee, and which was written and 
produced by Jimmy Sangster and directed by 
Seth Holt with Michael Carreras as executive 
producer. 

Miss Strasberg is 
make two new films 
Gilo Pontecorvo, 
She will be in 
“ Taste of Fear.” 


going to Italy shortly to 
“Vita Violente,” director 
and an untitled love story. 
London for the premiere of 


‘Konga’ star makes 
personal appearance 


SUPPORTING Anglo Amalgamated’s extensive 
exploitation campaign for their SpectaMation 
and Eastman Color feature, “ Konga,” Jess 
Conrad, one of the stars of the film, recently 
made a personal appearance at the Savoy, 
Brighton. 

Already well known as a tv and record artist, 
Jess Conrad plays his first dramatic role in 
“ Konga” as the fiancee of another new star, 
Claire Gordon. 

To be released on the ABC circuit on March 
13. “Konga”™ stars Michael Gough, Margo 
Johns, Jess Conrad and Claire Gordon. The 
executive producer was Herman Cohen and it 
was directed by John Lemont from a screen- 


KIA-ORA: 


GOLDEN ORANGE 


1’. 


ORANGE or LEMON 


A COOL BEST. 


6d 


SELLER! 


Kia-Ora Cup Squash Department, 33 Rushworth Street, London SE1 WATerioo 3063 
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Pathe Pictorial—with 
a difference 


“PATHE PICTORIAL” prides itself in its 
gay approach to life, but occasionally a story 
of such compelling human drama presents itself 
that it is important to put it on the screen. 

Such a story is included in “ Pathe Pictorial,” 
No. 323, released last Monday. It is the story 
of the Reverend Peake, a West London clergy- 
man who has devoted himself to returning 
ex-convicts into the community as_ useful 
citizens, 

Light interest stories complete this edition of 
* Pathe Pictorial,” with a look at a remarkable 
frozen egg factory; an unusual and very novel 
new method of climbing trees, and something 
of particular interest for those who Want to get 
away from it all—how bloodhounds are trained! 


‘Barabbas’ gets under 
way in Rome 


“ BARABBAS,” in preparation for over two 
years and budgeted at more than £3,000,000, 
began filming in Rome on March 1. 

Based on the Biblical novel by Par Lagerkvist, 
who won the Nobel Prize for Literature in 1951, 
* Barabbas ” has been written for the screen by 
Christopher Fry. Richard Fleischer, who directed 
“The Vikings,” is directing. 

The Columbia release is being filmed in Tech- 
nirama 70 and in Technicolor by Dino de 
Laurentiis Cinematografica Productions, with 
Ralph Serpi serving as associate producer. 


Personalities praise 


‘Hand in Hand’ 


THE THEME of the Associated British pro- 
duction, “ Hand In Hand,” has prompted some 
of America’s leading personalities, from both 
show business and civic life, to add their praise 
to the recognition the film has already won in 
the States. 

Star comedian Jack Lemmon called it “ One 
of the most moving films I have ever seen,” 
and Mrs. Eleanor Roosevelt, commented, 
“Young and old will profit by it. I hope it 
will be widely shown.” Actor Robert Ryan said 
it was “ delightful and superb” and Anthony 
Franciosa thought it “a beautiful and touching 
film.” 

Shortly to be released in this country by 
Warner-Pathe, “ Hand in Hand” was produced 
by Helen Winston and directed by Philip 
Leacock. 


Good business 


WARNER-PATHE claims that “The Long 
and the Short and the Tail” has opened to 
good business on general release, following its 
success in London’s West End. 

A Michael Balcon production, the picture 
stars Richard Todd, Laurence Harvey and 
Richard Harris. 


Meets ABC minors 


AS PART of the Associated British plan to 
introduce stars and interesting personalities to 
the younger generation, actor-comedian Norman 
Rossington will make a series of personal 
appearances at ABC Minors matinees during the 
next few weeks. 


continued on page 22 
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| POUR'SIDED TRIANGIE THAT PROV 


GARY 
GRANT 


believes a man’s home 
is his castle...and that 
includes the bedroom! 


Produced and Directed by 


STANLEY DONEN 


screenplay by HUGH and 
MARGARET WILLIAMS 
from their Great 

London Stage Success 


Music and lyrics by 
NOEL COWARD 


from his musical 
comedy hits! 


REAR 


_..is tempted by the 4 
other side of the 
a marital fence! 


THE 


GRASS 
IS 


ES VARIELY ISTHE SPICE OF IOVE! 


ROBERT % JEAN 
SIMMONS 


...1S dedicated to love, ... knows that when the 


liberty and the cat's away — her 
happiness of pursuit! “best friend’’ will play! 


Released by 

UNIVERSAL INTERNATIONAL 
Through 

RANK FILM DISTRIBUTORS LTD. 
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Rank FD premiere 
features garden 
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garden that No Waiting” been 
put up 

‘The Grass is Greener "—a Grandon produc- 
tion released by UI through RFD—stars Cary 
Grant, Deborah Kerr, Robert Mitchum, and 
Jean Simmons. Kk is a Technirama and Techn- 
color film based on the West End 
stage play of the same name written by Hugh 


ind Margaret Wilhams. 


signs have 


successful 


‘Constable’ sell-out 
in Tel-Aviv 


STILLER FILMS, of Israel, distributors of 
Anglo Amalgamated’s * Carry on Constable ” in 
that country, had a remarkable success with one 
biggest idvertising 
launched al Tel-Aviv. 

When the picture was shown at the Yaron 
Cinema, Tel-Aviv, there was such a rush for 
sdmittance that within an hour of the box-office 


} 


ot tne campaigns ever 


opening all seats were sold 
An exiensive poster campaign was a great 


success, together with over 50 shop window tie- 


ups showing cleverly conceived displays 


T.E.B. Clarke signed 
by Jerry Wald 


I I B Cl ARKI has | 
ducer Jerry Wald to write the screenplay of 
D, H. Lawrence's “* Lost Girl” which Wald is 
to put before the cameras later this year 

Th's appointment follows the news that Clarke 
has been nominated this week for the annual 
drama award of the Hollywood Screen Writers’ 
Guild for his work on the recent successful 


heen signed by pro- 


TATIANA 


starring 
in the film 


SAMOILOVA 


from Paris to Budapest. 


ALBA REGIA 


Tatiana Samoilova, the famous Soviet actress, has returned 
In Paris she attended the gala 
opening night of her film: * 20,000 Miles Around the World.” 


Shooting of the new Hungarian film ALBA REGIA, starring TATIANA 
SAMOILOVA and Miklés GABOR, is now resumed. 
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HAWKS TO PRODUCE 
FOR COLUMBIA 


Producer-director Howard Hawks will film 
six high-budget features for Columbia 
Pictures’ release 

Hawks will produce all six of the pro- 
jected features as well as personally direct- 
ing three of them. The properties, to be 
filmed under the banner of Howard Hawks 
Productions, are now being selected. 

Hawks will begin his Columbia deal 
immediately upon completion of the cur- 
rently filming “ Hatari,”’ which he is pro- 
ducing and directing on location in Africa 
for Paramount release. 


British film, “Sons and Lovers,” also a Jerry 
Wald production 

Mary Ure will star in “ Lost Girl” with Yves 
Montand, the French actor who reached inter- 
national fame with his performance opposite 
Marilyn Monroe in Wald’s “ Let’s Make Love.’ 


Curtis stars in ‘Bulba’ 
for United Artists 


HAROLD HECHT has signed Tony Curt's to 
sitar in his production of “ Taras Bulba,” based 
on the novel by Nicolai Gogol. Filming will 
start in August. 

“ Taras Bulba” is the third major production 
by Hecht for UA release within the year. The 
others are “ The Young Savages” and “ Bird- 
man of Alcatraz,” now completing production, 
both with Burt Lancaster. 
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TONY RICHARDSON, the director whose last 
for Woodfali was “ The Entertainer,” starts next 
week on the job of translating Shelagh Delaney’s 
stage hit “A Taste Of Honey” into screen 
terms for the same company. 


With “The Entertainer” he had 
Olivier in the starring role. 
Rita Tushingham. 

For the benefit of those readers who grunted 
“Who ?”’, and for those whose faces have just 
gone blank, I'll explain. 

Miss Tushingham is a 19-year-old actress 
who's never made a film in her life. Her main 
acting experience has been gained in Liverpool 
repertory 

But Richardson has no qualms about Miss 
Tushingham playing Jo, the ugly, pregnant and 
unmarried heroine. In fact, everyone connected 
with this Woodfall production for Bryanston is 
convinced after seeing tests that she is the girl 
for the job. 


Laur :nce 
This time he's got 


Locations 


On Tuesday next week Richardson stants 
locations in Manchester. Three weeks later he 
moves to London for more locations. 

The film will be made without the benefit of 
studio shots. 

Richardson's assistant, Mike Holden, tells me 
that the main aim is to inject the right atmos- 
phere into the picture. 

So if the script calls for shots in a dreary 
working-class living room then they'll be shot 

.in a dreary working-class living room 


+ + + 


A HUGE MODEL birthday cake was 
stealthily wheeled into a corner of the Shepper- 
ton set where producer-director Jack Clayton 
is busily making “The Innocents.” 

The cake was for Jack. 

Hairdresser Gordon Bond—who looks after 
the tresses of star Deborah Kerr—clambered 
into the frame of the cake, wearing a cotton 
bonnet and a baby’s nappy. 

Then, just a few seconds before the lunch 
break, a carpenter carefully nailed the lid down 
on Gordon. 

But Jack Clayton unwittingly put his foot in 


JDChambers&PartnersLtd 
nae RS GA 
Utles for feature and TV films 
ee ee 


Erploiting new designs and 
production techniques 
Animation 
Optical and special effects 


by JOHN CHAMP 


it. He called for an extra quarter of an hour's 
shooting—not knowing he was sentencing Gor- 
don to a 15-minute vigil, crouched in the cake. 
But that’s film makers all over. Downright un- 
predictable. 

Eventually, of course, the 
and there was plenty of applause as Gordon 
burst from the cake to say his “happy birth- 
day ” piece, and make a presentation on behalf 
of artists and crew. 


trap was sprung, 


Unusual 


Talking of unpredictable film makers. Who'd 
have thought that Clayton would have waited 
so long since “Room At The Top” before 
making another film? 

And he’s certainly chosen an unusual kind of 
subject for his present one. Ii’s based on the 
weird Henry James period tale, “ furn Of The 
Screw.” 

Since it was first written in almost short 
story form in 1898, it’s become, in succession, a 
stage play, a chamber-opera by Benjamin Britten, 
and a television presentation. 

In Clayton's version Deborah Kerr plays the 
governess who gets involved with a couple of 
ghosts. 

It’s inevitab’e, of course, that Clayton’s work 
on “The Innocents” will be compared with 
“Room At The Top.” But at least it looks as 
if we won't have to wait another three 
before we get Clayton’s next. 


years 


For he’s got a picture-every-18-months deal 
with John and James Woolf, and he's also dicker- 
ing with a subject which Stanley Kramer would 
produce, called * A Child Is Waiting.” 

But there’s only one way in which comparisons 
between “ The Innocents " and “ Room At The 
Top” can already be made. And that's in the 
size of Clayton's percentage. 

For the first picture it was pretty small. 
time, he says, it’s “ very much larger.” 


This 


+ + + 


STEPHEN PALLOS and Donald Taylor. of 
Britannia Films, are to co-produce a thriller 
called “The Devil's Daffodil’ at Shepperton 
later this month. 

Stars and director are yet to te fixed, but I 
understand two versions are to be made—English 
and German. 

The guttural version will be shot at the same 
time—and the search is now on for suitable bi- 
lingual actors. 


+ + + 


A REVISED edition of the British standard 
on lamps for studio spotlights, BS 1075: 1961, 
contains a number of modifications from the 
original specification, published in 1943, notably 
the provision of two ranges of lamps, for black- 
and-white and colour, and the addition of the 
10kW lamp. 

In both ranges, two voltage ratings are speci- 
fied, 115V and 240V. The I1kW lamp has been 
superseded by the 750W, so that the new ratings, 
in voltages and colour-temperature ranges, are 


Jack Clayton, producing and directing “ The 

Innocents at Shepperton studios, talks over a 

sequence with star Deborah Kerr. Miss Kerr 

plays a governess in a household where evil 

influences make a sudden and terrifying impact 
on her life 


500, 750, 2,000, 5,000 and 10,000 watts. Black- 
and-white lamps are based upon a 100-hour 
rating, while lamps for colour films and television 
work at a colour temperature of 3,200 deg. K, 
with a consequently reduced life, particularly in 
the high-voltage range. The colour range must 
be marked “ For 3,200 deg. K film.” 

The standard includes dimensions for the bulbs 
and bipost caps. The 10kW lamp is, of course, 
supported in the spotlight by its neck, which 
is dimensioned at 105mm, Test procedures are 
substantially unaltered; the 3,200 deg. K lamps 
are required to have an mitial efficiency after 
ageing of 25 or 26 lumens per watt 

Details of cables and jugs included in the 
original standard are now omitted, as they are 
included in BS 2063, “ Studio Spotlighis.” 


+ + + 

THEY'RE FIXING Charlie Drake to be a 
sailor in his next comedy for Associated British 
and giving him a sizable batch of Wrens to keep 
him company. 

Title, I understand, will be * Petticoat Pirates.” 

The Wrens, I gather, get fed up with men run- 
ning the show all the time. So they decide to 
take a battleship to sea, just for the hell of 
it. 

And Charlie, of course, goes with them, 


+ + + 


TARQUIN Film Productions have applied to 
register the title “ The Liberty Ship.” 

The story is about a luxury liner on a winter 
cruise which is boarded by a group of 
lutionaries who seize it for political aims 

Somebody's been reading the newspapers 
haven't they? 


revo- 


continued on page 24 
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Cantinflas was the guest of honour at the European premiere at the Columbia Theatre of the George Sidney-Posa Films International 

in which he plays the title role. Cantinflas was accompanied by his producer and partner, Jacques Gelman and Mrs. 

Gelman, and they were greeted at the theatre by M. J. Frankovich, chairman of Columbia Pictures Corporation Ltd., and Kenneth N. 

Hargreaves, managing director, who later were hosts at a party given in honour of the star. Above: Jacques Gelman (Cantinflas’s partner 
and producer), Mrs. Frankovich, Cantinflas, Mrs. Gelman and M. J. Frankovich 


EUROPEAN PREMIERE OF COLUMBIA'S ‘PEPE’ 


picture “ Pepe,” 


Tep: Mrs. Hargreaves, Kenneth N. Hargreaves, Cantinflas and Jacques Gelman. Bottom: Marion Jordan (head of Columbia's Continental 
and Near East organisation), Mrs. Jordan, Cantinflas and Jacques Gelman 
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Jacques Gelman, Russ Conway and Cantinflas; Sir Alex King; Spike Milligan 


VERNON BURNS, vice-president of National 
Telefilm Associates, and previously in charge of 
NTA’s European operation, has been appointed 
general manager and will be responsible for the 
administration of all divisions of the company’s 
operations. 


Last week Burns left for New York, where he 
will report direct to Oliver A. Unger, president 
and chairman of the board of the company. 

Refore leaving, Burns said that NTA intended 
to make a further 39 episodes of “ The Third 
Man™ later this year. The series had been a 
fantastic success in America and one network 
chief had already demanded to know why his 
executives had not bought “ The Third Man” 
when it was first offered to the industry. 

It will be recalled that the series, starring 
Michael Rennie, was sold on a syndication basis 
and in New York alone is the highest rating 
show 

Burns informed me that he had already started 
talks with the ITA and the unions to see if 
was possible to make the second “ Third Man” 
series without the hold-ups and industrial 
troubles experienced by the first series. 

NTA's general manager confessed that the 
discussions with the ITA had not been very 
but he was more hopeful of reaching 
understanding with the unions. 

Burns will be in New York for at least six 
months, and during his absence the London post 
will be occupied by J. Remi Krasko. Burns said 
that NTA would continue to be active in tele- 
vision film production and that in addition to 
‘The Third Man” series 26 half-hour films. 
* Assignment Underwater,’ would be made for 
British tv quota in Canada during the next few 
months 

He hoped that the 
series would 
ind at leas 
Britain 


successful 


second “Third Man” 
before the end of the year 
he episodes would be made in 


Start 


26 of 1 


+ + + 


THE VALIANT YEARS.” the filmed tv 
series based on Sir Winston Churchill's wartime 
memoirs has won three top wards in America 
imd is rapidly increasing in popularity each week. 
So far the series has had a mixed press and 
viewing figures indicate that “The Valiant 
Years " has a long way to go before it becomes 
a top rating 

According to a 
producer and 
expected in 
“ British 


to the 


statement by 

Originator of the series, who is 
London during the next month 
viewers will warm up more and more 
series and eventually become just as 
enthusiastic as those in America 

Says Le Vien Thete is a good reason for 
this gradual than immediate acceptance 
of the programme The later serials are more 
dramatic and less diffuse than the early ones. 
This is true of almost any artistic work that 
1s chronological—and particularly so of this 
type of series because the further back in history 
we go, the less newsreel footage there is to 
portray the events.” 

The American producer 
wholehearied reception this series has 
America is based on more than just 
of its being a straightforward 


Jack Le Vien, 


rather 


believes that the 
won in 
the fact 
account of 


by TONY GRUNER 


contemporary history. “ The U.S viewing public 
is pathetically grateful for a good public affairs 
production,” he says. “ Unlike the British public, 
it has been fed over the past years with a very 
unpleasant diet of rigged quiz shows. Naturally, 
by reaction, it embraces an honest documentary.” 

It is no accidem, he points out, that on the 
radio side in America, honours have gone to 
NBC's “ Emphasis,"" a programme exploring the 
news, and that TV's “ Man of the Year” award 
has gone to David Susskind. remembered 
primarily for his tv interview with Krushchev. 
Ihe trend in America is towards fact. not 
fiction, Le Vien believes. 

“ The Valiant Years,’ now showing in Canada, 
as well as England and the United States, will 
shortly be televised in Australia and New 
Zealand, The show is still in production at the 
American Broadcasting Company's New York 
headquarters. 

Only recently completed was the 16th serial, 
in which ambassador David Bruce, newly 
appointed by President Kennedy to the Court 
of St. James, appears on film. Ambassador 
Bruce was director of the European Theatre of 
Operations in London from 1943-45, under 
E:senhower’s command, and appears in connec- 
tion with wartime events which occurred at that 
time. 


7 + + 


ABC TELEVISION recently celebrated its 
fifth anniversary by holding a banquet in the 
North. It was attended by a distinguished 
gathering of regional personalities from all walks 
of life. 

ABC has spent much time and money in 
attempting to identify itself with the Midlands 
and the Northern region. 

It is no secret that the network responsible 
for week-end programmes in the Midlands, the 
North and Yorkshire, would like a seven-day 
operation for the whole of tht Midlands. 

In many ways, ABC's public relations within 
its own area, has been far superior to almost 
any other of the contractors through the medium 
of its own tv channel, donations to various 
organisations and press conferences. 

ABC has set a high standard in its public 
relations and has won many friends in the 
Midlands. 

Certainly the gesture of Sir Philip Warter to 
provide £5,000 for Coventry Cathedral would 
not only be heartily acceptable to the Bishop 
and his clerical colleagues, it also illustrates the 
close tics that ABC has managed to establish 
between itself and the most important sections 
of public life in the Midlands and the North. 


+ + + 


DONALD BLAKEY, an experienced producer 
f television and cinema commercials, and indus- 
trial documentary films, has joined Birmingham 
Commercial Films Ltd. to supervise certain pro- 
duction work, and also act as production liaison 
with concerns in the North of England and other 
parts of the country. 

First batch of commercials produced under the 
new Donald Blakey—BCF Studio Centre produc- 
tion set-up have been completed with, claims the 
company, “highly satisfactory results.” 
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—continued from page 25 


FOUR MORE of Anglo Amalgamated’s 
Edgar Wallace thrillers are scheduled for early 
production at Merton Park Studios. 

They are: “ Man at the Carlton,” tentatively 
scheduled to go before the cameras in mid-April ; 
“ The Sinister Man” (mid-May); “ Clue of the 
Silver Key" (mid-June); and “Lone House 
Mystery ” (mid-July). 

All four films are to be produced by Jack 
Greenwood, who has been responsible for many 
of the earlier successful films in the series. They 
will all feature the title music, “ Man of Mys- 
tery.” which has been a tremendous disc success. 
The Shadows’ recording of this theme has already 
sold over a quarter of a million records. 


+ + + 


IRISH-AMERICAN playwright J. P. Donleavy 
and producer Phil Wiseman have fonmed a com- 
pany to make a screen version of Donleavy’s 
controversial play “ The Ginger Man.” 

Wiseman will direct the film from Donleavy’s 
adaptation, and it will be shot on location in 
Ireland. 

They'll follow it up with a film version of 
Donleavy’s latest play, “Fairy Tales of New 
York,” which recently opened at London's 
Comedy Theatre. This will also be directed by 
Phil Wiseman, who produced the stage original. 


—SHOOTING NOW— 


ABPC ELSTREE. — “Lolita” (A.A), 
producer James B. Harris, director Stanley 
Kubrick: “The Roman Spring of Mrs. 
Stone” (A.A. for Warner Bros.), producer 
Louis de Rochemont, director Jose Quin- 
tero; “ Francis Drake” (tv series). 


MERTON PARK. — “The Fourth 
Square” (Anglo Amalgamated), producer 
Jack Greenwood, director Allan Davis. 
Television commercials and documentaries. 


MGM BOREHAM WOOD.—* A Matter 
of WHO” (Foray production for MGM), 
producers Walter Shenson and Milton 
Holmes, director Don Chaffey ; “ Meet Miss 
Marple * (MGM), producer George Brown, 
director George Pollock. 


PINEWOOD.—*“ Cleopatra” (20th Cen- 
tury-Fox), producer Walter Wanger, direc- 
tor Joe Mankiewicz; “ Victim” (Allied for 
Rank), producer Michael Relph. director 
Basil Dearden ; “‘ Whistle Down The Wind ” 
(Beaver for Rank), producer Richard Atten- 
borough, director Bryan Forbes. 


SHEPPERTON.—* Dentist On The Job” 
(Bertram Ostrer Productions for Anglo 
Amalgamated), producer B. Ostrer, director 
C. H. Pennington-Richards; “The Inno- 
cents,” producer/director Jack Clayton; 
“On Information Received” (United Co- 
Productions for Rank), producer George 
Maynard, director Robert Lynn. “ Hair 
of the Dog” (A Parroch film for Rank), 
roducer Jack Parsons, director Terry 
ishop. 
TWICKENHAM. — “ Crosstrap ” (New- 
bery Clyne Associates for Unifilms), pro- 


ducer George Mills, director Robert 
Hartford-Davis. 


BRAY.—* Watch It Sailor” (Hammer), 
oma Maurice Cowan, director Wolf 
illa. 


CHALK FARM.—“ Accident”  (W. 
Harpe production). 
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Showmanthip 


SPRING is on the doorstep and, in common 
with householders up and down the country, the 
time is ripe for the showman to start his spring- 
cleaning. 


During recent years a new pattern of cinema- 
going has become evident. As the long evenings 
approach, people become less inclined to sit in 
front of their television sets and want to get 
out into the open, rounding off the day with 
some form of entertainment. 

And what a chance this is for the cinema. 
The late night shows which were started at the 
Berkeley and followed up at the Columbia with 
great success, have now been copied at the 
Academy, Oxford Street. 

These late shows have proved that the public 


by FRANK HAZELL 


is prepared to break with the old habits. They 
should now be extended outside London with 
theatres putting om a special “ Late Night” 
feature and arranging late transport facilities. 

The length of programmes is another factor 
to be considered. Does the three-hour pro- 
gramme take too much of the patron’s time, and 
wouldn’t a standard two-hour programme be 
better suited to modern requirements? 

Is there enough variety in programmes? The 
present structure has been built up over many 
years and the whole operation — distribution 
and showmanship — is geared to it. 

If we are to present a new cinema, then it 
must have a new appeal. In the coming months, 
an all-industry approach to the “ Summer 
Cinema ” should be considered. 


THE COMPANY OF SHOWMEN 


‘Look at Life’ featured his town 


SOME OF THE campaigns reported this week 
are somewhat late, but having been retained for 
judging in national showmanship contests they 
are such fine examples of showmanship that 
their exclusion on the time factor would be 
unfair. 

Joseph Smith, Odeon, Loughborough, made 
fine capital from the fact that his town was 
featured in one of the “ Look at Life” series. 

Loughborough has a famous War Memorial 
Carillon which was to be featured in the film, 
and well in advance of the production team’s 
visit the press were informed and advance cover- 
age obtained on the “ Look at Life” series. 


When the cameramen arrived, photographic 
coverage on the filming was gained in all papers. 
To keep the campaign going, postcards showing 
the Carillon were distributed to local societies, 
newspapers and the many organisations in- 
terested in local affairs. 


Assistance 


The Town Clerk was asked for his assistance 
in advertising the film and permission was sought 
for announcements to be displayed at the 
entrance to Queens Park, where the Carillon is 
situated, for plaques to be fixed to lamp sian- 
dards, and for slips to be used on municipal 
buses and council lorries. 

A first night audience of civic leaders, news- 
paper editors and other prominent local citizens 
had top press coverage. 

Other items in this fascinating campaign were 
special models of the Carillon for use in shop 
displays for fixing to delivery vans and others 
were used prominently on the theatre front. 

The campaign demonstrates how a live man- 
ager can exploit a feature which has local 
interest and build it into a top attraction more 
than repaying at the box-office the money and 


energy spent on what many might feel is just a 
programme filler. 

In the same 
Terrace.” 


programme was “From the 
The wide use of banners, throwaways, 
good shop displays, sandwichboard men and 
other more normal media made the whole a 
complete selling campaign. 

For a demonstration on how effective shop 
displays can be in selling a film programme, 
the campaign by A. G. Crisp, Odeon, Southend, 
for “The Siege of Sidney Street” provides a 
copy-book example. 


Paperback 


First the link with the paperback book, this 
gained special displays in 13 booksellers, and 
Pan Books gave full co-operation in providing 
linking display material. 

Then there was a tie-up with the scooter 
dealers, and the display link was pictures of the 
stars from the film on their way to the studio 
on scooters. This gained four full window dis- 
plays. 

Music came next, and here 12 music shops 
co-operated, followed by a further four on men’s 
fashions. 

As the second feature was “ Hello London.” 
travel agencies who organise coach trips came 
into the picture; hair styles and ladies’ fashions 
brought further shop window sites. 


Handbills 


Working out the areas that this blanket shop 
coverage gained, it must have been hard to go 
shopping in Southend without finding one or 
more displays and, added to this were banners 
across hotel fronts, stickers on radio taxis and 
1,000 handbills given out by their drivers—a 
reproduction of the front page of a national 
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NEW MEMBERS __ 


The following are enrolled in the 
“ Kine.”” Company of Showmen: 


H. J. Allen, A/M, ABC, Golders Green 

D. T. Brambles, A/M, ABC Ritz, Wigan. 

W. S. Carter, A/M, Picture House, Don- 
caster. 

A. R. Faulds, Regal, Kilmarnock. 

J. Glenister, Langham, Pinner. 

N. Grossman, Ritz, Richmond. 

G. Skelton, ABC, Huddersfield. 


HONORARY LIFE MEMBER 


H. A, Freeman, manager of the Prince 
of Wales, Harrow Road, has been en- 
rolled as Life Member No. 355 


SEALS OF MERIT 


A. H. Holloway (first), Central, Reading 
(Life No. 345.) 

J. A. Gallacher (fourth), Regal, Kilmar- 
nock. (Life No. 231.) 


newspaper reporting the “Last Stand of the 
Houndsditch Murderers.” 

Finally, a tie-up with Rael-<Brook. The shirt 
manufacturers gave six of these for prizes in a 
simple contest—patrons were asked to pin on a 
map of London the places where the film's star 
names were hidden. 

The popularity of this contest was proved 
by the 5,000 entries received and, as most 
stockists of Rael-Brook shirts gave display space 
to the stunt, the overall coverage was 
outstanding. 

One last item that drew attention was the 
exhibition linked with the Daily Mirror showing 
issues of 50 years ago—the emphasis was on 
those reporting the “ seige,’’ but even for general 
interest it proved worth while. 


SELL! 
The British Lion way. 


Do you SELL your 
supporting feature ? 


quite 


That's this week's key question. 


British Lion currently reaps high 
praise from critics for boosting the 
level of the second feature (Examples: 
Offbeat,” “ Suspect’). 


Today they are news. Critics praise 
them and local newsmen feature them. 


So—check your cast-lists for local- 
interest names. And contact British 
Lion's Press Department for news 
material. 


A high quality support means an 
entertainment plus. Make sure your 
patrons know it! 
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Phillips, T.. Odeon, Luton: The Bulldog Breed 


The Showman also commends ... Bai"! 2 SELES 


appearance 


j i indi : REDMAN, D., Odeon, Southampton: Strangers When 
Figures in parentheses indicate number of credits Sc haat. Eibaee, OL A. Gecutent. Evcates 
Song Without End. Ryder, D., Plaza, Camden 
Town; North to Robertson, 4J., nel 
, . Gaumon Streatham he 3 Worlds of Gulliver 
AMERENA. P. ey b— a AF mg , Gaumont Finchley Pollyanna Ramssy. S.. Gaumont, Bradford: Faces in the 
Odeon, Risckburn: Man in the ey tage ge 7 lag BE Dark. Roberts, C. W., Odeon, Wrexham: Psycho 
, "Odeon. Coventry "Th os sroves, uss Odeon, Edgware Road: The The Nuns Story (2) Rene. F., Odeon, Sunder- 
° 1 ent ree Bulldog Breed Graves, L. W., Odeon, Lowes- land: Man in the Moon ° 
gy ee toft Look at Life. Gurr, C. W., Odeon, Barnet Glasgow: Anna of Brooklyn 
Gaumont »yverhampton : Sie Pad Sid ’ ge omg “we Y~ C.. Odeon, Lancaster Man Rutherglen Portrait in Black 
; ume ‘ m pt Siege or idney in the foon. Ghisletta, E.. Odeon, Well Hall Plaza, Camden Town: Cinderfella 
Stre Alexander, R.. Odeon, Bilston: Psycho Gl =~ Guthrie, G., Trocadero, Elephant and 
. - Ps Castle ublic relations Gillen, G. E., A/M., SMITH, A. V., Odeon, Becontree: Light Up the Sky 
saumor ti a 7 . ° 5 
BOWERS, C.F, Caumont, Kiar, The Buliog  Trocades'Ugcuner Bat Ont "Gains AM; Mtr, a)” sens Stnrctad aa “Wan 
sublic ity Bishop, Mrs. W.. Odeon, Harlesden Odeo: Ba a yet wes. Gon, C. W., Crooked Man, Suddenly Last Summer, No Kidding 
Retiyanne Barstow, D. 3., AIM Gaumom, omnes t Dudle — Ss oe Greaves, W., Gaumont, Reading: Cinderfella 
Portsmouth The Bulldog Breed Bushnell, c.. 3. "Ode per oT a ow Gaskrodger, = 2 Morecambe Portrait in Black. 
Odeon Bournemouth Pollyanna Bish. H.., ‘ wa otbertam: The Bulldog Breed. ~ a ' Dominion, Hounslow Cinderfella 
Gaumont Chippenham Personal Appearance HOBART, S. 3. < ; 5 Odeon, Spalding: The Entertainer 
J. E.. Odeon. Yeovil: Solomon and Sheba » S. 5.. Odeon, East Dulw ch: Song With- Symonns, B., Odeon, Harrogate: Man in the Moon 
eset. Wetow Welbais te out End. Harry, E. C.. Regal. Edmonton: The Sanders, 3. V., Odeon, Morecambe: Man in the 
Ww Geumont, Nottiaghem Bulldog Breed. Harvey, I. B., Gaumont, Hendon: Moon Serre, R., Gaumont, Chesterfield: The 
Bromley, E.. Gaumont North to Alaska G. W., Gaumont, Siege of Sidney Street Smith, J. L., Odeon, 
&* - : Finchley: Tunes of Glory. Hackett, W. J., Odeon, Loughborough Man in the Moon Sheppard. 
Llandudno , in the Barking: Pollyanna, The Bulldog Breed (2). Harvey, H. P., Regal, Colchester: Theatre publicity, The 
Odeon. Bolto : Fugitive a Odeon, South Shields: Portrait in Black. Homey- Bulldog Breed (2). Shepheard G., Odeon, Halifax 
’ Odeon. Bath: Man the Moon, Bingham, n, R. G.. Geeee. Ayr: Public relations, The Man in the Moon. Searchfield, L. B., Gaumont, 
Senmies Gothertee: Publis selations Bulldog Breed (2). Hebbal, H., Odeon, St. Albans: Palmers Green: The Bulldog Breed. Spurs, R. D., 
Sheu Eee ieee” Dalene Pollyanna Hobart, S., Odeon, East Dulwich: Odeon, Newecastle-on-Tyne: Portrait in Black 
Gdeos. Yeovil: The Millicasiress G.1. Blues. Hockings, K. J., Odeon, St. Austell Stokes, A. F., Gaumont, Leyton: Pollyanna 
Market Harborough: Theatre Sleeping Beauty. Howes, G. A., Gaumont, Salis- Sherwood, W., Hippodrome, Colchester: Love is a 
Gdeon. Portsmouth: Can bury he 3 Worlds of Gulliver ‘dy Many Splendored hing Sanders, S., Gaumont, 
F., Odeon woman cnpes Ghote Odeon, Lincoln: Man in the Moon Yeovil: Public relations 
» Millionairess. Braneee, J. W., Odeon, Burnage . Gaumont, Ashton-under-Lyne: Inherit "i : 
Foxhole in Cain Bee, 4J., Odeo nm, Worcester ind TRIBE, C.. A/M., Commodore, Hammersmith 
Cinderfella, The Bulldog Breed (2 Browne, P. G.. a TS ‘ Hercules Unchained. Tramper, E., ABC, Maiden- 
Odeon. Harlesden: The Bulldog Breed INGLEDEW, A. G., Odeon, Finchley; Public rela- head: Watch Your Stern. ‘Trezise, M.. Gaumont, 
tions, North to Alaska (2) Stroud: Foxhole in Cairo Tappy. C., Odeon 
CONWAY. C. D.. Odeon. Hereford: The Million Plymouth: Song Without End. Thomas, B., Odeon, 
sires. C H. 3j.. St. Georges, York JONES, D. E., Odeon, Port Talbot: Portrait in Brentwood: Pollyanna. Thompson, J.. Regal, West 
Piccadilly Stop Clark, J. “a pstic, Black Jenkims. J. R.. Picture House, Leicester Norwood Thurman, F. ©., Mechanics, Notting- 
Fiags. Caro, S. P. Bulldog Breed. Johns, G. F., Rivoli, South- ham: The Giant of Marathon. Therntes, A.. 
f Sidney Street . ee end: Too Hot to Handle, The Crowded Sky. Odeon, Burton: Watch Your Stern Thorburn, 
Chelmsford: The Bulldog Breed . Theatre publicity, No Kidding (4). Johnson, L. S., W., Cinema, Wishaw: Tarzan the Magnificent 
Odeon, Hackney Road: The Bulldog Breed Oak, Selly Oak, Birmingham: Psycho, Children’s Tompkins, B., Odeon, Mile End: The Bulldog 
« Odeon Norwich The ! : Club, Public relations (3). Jennisoa, 7. Mw... AIM. Breed 
S. P.. Odeon, Clacton . Odeon, Gateshead: Solomon and Sheba Jones, . 
Carter, : ‘+s Odeon D. E.., Odeon, Por: Talbot: Foxhole in Cairo, raeeom, D.. ~~" Boeracuionth: Digeorest 
os Press publicity (2). Jefferies, A. F. G., Odeon, joe PBI ot yt "'or Toate School" in 
Ag ye Whitton: Song Without End, Public relations (2) Scoundrels, And " the Same to You ) 
Astoria KENDALL, B.. Odeon, South Harrow: GJ. Blues, PN : 
; Dog ot The Bulldog Breed. Polyanna (3) Kyle, W. G., VERNALL. E R 
—— } ~ aioe Bury St. Edmunds: Pollyanna, Carthage in 
uttor oiW- lames (2) 


> «+ M/M., Grange, Dagenham 
Cinderfella, The 3 Worlds of Gulliver (2). Verity, 
- F.. Regal. Halifax: Public relations, Press 
. A.. Gaumont ‘ publicity (2). Van-Pooss, D., A/M., ABC, South- 
‘lose <= c LUCAS, R. R., Gaumont, Southampton: Stage show pot nea — —_ See ae oe 
, i ae LaHaye. A., Gaumont, East Ham: The 3 Worlds 

wanek e erme of Gullive tte 2 < SON. C. S lite . ” eatre 
Portsmouth: Man in the = ane “ton — : The Bulldos "Breed oe ba ~~ Sand ae rie = Bagg = Pm 
k , u . ici . o Boo f Ao . ton 
K.. A/M., Odeon Edgware Road Pollyanna Public relations Watker, H. 1. Playhouse, Col- 

DAVIDS, A.. Gaumont, Worcester’ Man in the ’ K. B.. Gaumont, Southport: Man in the chester: Public relations, Newsreel pubjlicity, Stage 

Moo Downes, ° +» Gaumon Birkenhead Lorrimer, R.. M/M Gaumon, Liverpool show, Children’s club, The Dark at the Top of the 
Carthage in Flames. La P. H., Od Cosh ’ yt 
Wer 2). Donkin, M e c me. con, Cosham Stairs, Wa:ch Your Stern (6) Walker, R. H., 
T he Eniertainer an in the Moon Laybourne, it. Odeon, South- Plaza. Worthing: No Kidding, Public relations (2) 
Greenock: It Started sea: Tunes of Glory Lowe, D. P.. Gaumont, Wright, F. A.. Regem. Great Yarmouth: Cone ot 
H.. Odeon, Liverpool Ipswich X. inderfella Lockyer, G.. Odeon, Silence. Hannibal, A French Mistress. Ocean's Ll, 
n the Moon (2). Davis. Stafford: Psycho Theatre publicity The Rise and Falj of Legs 
Carthage in Flames eae Diamond (6). Wilson, M. H., A/M., Regal, Roch 
The 3 Worlds of MATTHEWS, N.. Ritz, Leyton: Public relations, dale: Hannibal Williams, G., Regent, Chatham 
Ambassador. Haves: The The Mobster, Beat Girl (3). Matthews, H. O., > Dark at the Top of the Stairs. Whittaker, T., 
a Disen. J. A.. Odeon Falmouth Sleep ng Beauty ; ABC Wo verhampton ve < relations, The Crowded 
relations Theatre L. E., Odeon, Wealdstone: North to Sky, Children’s club (3) Wood, W. R., Gaumont, 
Dark at the Top of Monteith, S. C., Gaumont, Anniesland: Birthday Wallasey The Apartment, Let's Make Love (2) 
» Feom a Strenser (3) celebrations, The Apartment (2). Maan, D. E., Wilton, N. A., Odeon, Winchester 
Swindon: Public rela- Gaumon Grimsby: Man in the Moon Moyes, Moon Walker, J.. Odeon, Hove 
Gaumont, Coventry: Man . — One = Pe aces . _— Sales i . — ch 
e °° saumont underian ort to aska Moon . . « des cor 
Martin, N. D., Odeon, Hawick: Portrait in Black Without End. Watson, G. A., Gaument, 

ELLIOT, 35. » Ode eshead: Portrait in Black Moore, G., Gaumont, Barnsley: The Bulldog Breed Carthage in Flames Witmot, G. 

Faster. - et rh The League of Gentle- Mendelsohn, J.,. A’M.. Gaumont, Notting Hill Southampoon: The Bulldog Breed ¥ 

men : > . Gaumont, Plymouth: Man Gate: North to Alaska Marshall, P.. Gaumont, Odeon, Salisbury: Press publicity, High Time 

n the Mo Bégwan Pollyanna Martin, L. A., Gaumont, Watt, Miss L., Odeon, Coatbridge: Foxhole in Cairo. 
omford: Cinderfella Meggison. C. ° * 

FARMER. ae im St Albans: Cuinderfella Odeon, Blackpool: Man in the Moon WALKER, H. I1., Playhouse, Colchester: Public rela- 
North to s 2 ‘Fallow field, G. P., Gaumont, L. . Odeon, Wealdstone: Cinderfella ’ tions Williams, G.. Regent, Chatham The 
Rayners Lane: North & Felton, R. 3., R. M., Coliseum, Newport: Surprise Package. Mobster Weedall, J.. Essoldo, Banbury: Press 
Odeon, Wolverhampton I ulidog a. Fray, Moacer, J. B., Odeon, Barrow: Man in the Moon publicity Wyeth, E. P., Odeon, Reading: Man 
R. W.. Gaumon Hir The Bulldog Breed in the Moon Watts, K., Gaumont, Bourne- 

! oe ' = mouth: The Bulldog Breed Wright, D., Odeon 

GORDON, RB. E., Odeon, Bristol: Carthage in “EWTON, A. Music Hall. Chester: Calamity Jane Ipswich: The Bulldog Breed, Song Without End 
Flames. Gresty. H.. Gaumont, King’s Cross: Tunes ~ ge =z eon, nae ycombe: Children’s @) Webb, W. L.. Gaumom, Camden Town 
of Glory Gislingham, FE. A.. Gaumont, Chelten- = MP nd Boge 3 ka ery D., A/M., Odeon, Pollyanna Wilkinson, L., Odeon, Nottingham 
ham: South Pacific, Man in the Moon (2). Gibson, embiey ec Bulccg are The Bulldog ue Wyeth, E., Odeon, Reading 

= Fes The Bulldog Breed. Wilkins, L. A., Odeon, Tor- 
O’FARRELL, A. B., Odeon, Lianelly: Press publicity quay: Man in the Moon. Watt. Miss L., Odeon. 


_ . san Coatbridge. Woodman, C. F.. Odeoa 
ROSE PUBLICITY LTD. PINDER, L. E., Odeon, Forest Gate: The Bulldog The Bulldog Breed. Wall, A. W. 
: a ee Breed. Parnham, S. E., Odeon, Alfreton: Portrait Was a Crooked 
in Black. Pearce, H. W.. Odeon, Boston: Portrait . Newcastle: Man 
in Black. Pass, D. H., Odeon, Dudiey: The Bull- jallace, G Pavilion, Airdrie: The Apartment 
dog Breed Page, L., Odeon, Leicester: The Gaumont, Camden Town: 
wang By Te i. Gaumont, Birming- Bulldog Breed, Public relations (2) ; 
am ure Hell of St rinian’s. Poat, W. F., Odeon, Salisbury: Song Without End. "3 
3 Abingdon Street, Phone 28158 Odeon-Astoria, Brixton Song Without End. C. F., Odeon, East Ham: Song Without End 
CkKPOOL Phillips, T., Odeon, Luton: Man in the Moon. Wilimott, D. W., Odeon, Walton: The Buildog 
Parrott, R.. Odeon, Doncaster: Man in the Moon Breed. 
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KINE..MGM £600 SHOWMANSHIP CONTEST 


Gladiators give Sunderland 
plenty to talk about 


FIGHTING broke out in several parts of 
Sunderland during the week that H. N. Minni- 
can was playing “ The Giant of Marathon” at 
ithe Gaumont 


In one case, an assistant at a large store was 
“held to ransom.” Shoppers who witnessed 
the scene later reported that the assistant had 
heen “ attacked " by two hired gladiators. Both, 
it was said, made off on motor-cycle mounts 
carrying ads. for the film 

Investigations led to the town hall where, 
obviously quarrelling over the “spoils,” the 
gladiators were duelling on the town hall steps. 
Later in the evening, they were traced to the 
foyer of the Gaumont. 


Here, the trouble broke out again—this time 
to save a female from being “ sacrificed ""—until, 
suddenly, there was a blackout and a 
successful stunt was followed up with a sound 
trailer. 


Strength 


After the excitement, male members of the 
audience were invited to compare their strength 
with that of the film’s hero by tearing a tele- 
phone directory in half. Many, apparently, tried 
it. but “ Giant™ won the day . both in 
trength and at the box-office. 

Workers clocking-in at factories in the Wey- 
mouth area were confronted with a poster drawn 
up by manager John Tucker and announcing 
clocking-in times for “The Time Machine” at 
the Odeon. 

For housewives on their daily shopping 
routine, a member of the theatre's staff toured 
the town with a large cardboard clock giving the 
times of programmes. 

“ Darlings or Demons?” was the question 
posed by R. L. Cook of the Savoy. Swindon, 
in his street campaign for “ Village of the 
Damned.” 


Above the question was mounted a portrait 


of the child star of the 
with staring green eyes, 
to go to find the answer. 

Visotors to the Regal, 
a preview of “ 


picture, 


Falkirk, 


fully 
and details of 


equipped 
where 


were given 


The Village of the Damned " 


—JANUARY AWARDS— 


Ist Prize 
£10): H. N. Minnican, 
land. ‘The Giant 

2nd Prize (Engraved Bronze 
John Tucker, Odeon, Weymouth 
Time Machine.” 


children " 


they 
had 
fover 


His 


emered the theatre. Manager 
a model village built inside a 
with an eerie green light playi 

campaign included 
fancy dress competition 
paper competition in which readers 
photographs of pairs of eyes and 
the stars behind them. 


also 


More Credits 


i of Sa Damned,"’—J 
Sale Stevenson Rialto 
A, Ls vr ngborough,; 

tockiport 
Demaecker 
Rochdale 
Callander 
Bradford; ¢ ire Ox 
Phillips, AiBC A. W. Seddon, R 


Thompson e! t Bromwich 


(Engraved Silver L 
Gaumont, 
Of Marathon.” 


and 
were 


asked 


Edaraur 
Blackheath 


jon and 
Sunder- 


Lion): 
* The 


G. Lennex 


frame in the 


ng Op il 

a ” space 
a news- 
shown 
to name 


idson 


uz, Barnsle 
I 


M Hart 


Playhouse 
E 


A Screatham 
Home From The Hill.” 
P. C. Stevenson, 


R. Romaine, 
Rialto, Brougmon; 


H. Johnson 


George Edwards, manager of the Theatre Royal, Manchester, is seen receiving the first prize—a cheque 
for £100—in the independent section of the Anglo Amalgamated — KINE. WEEKLY showmanship contest 


n “ Goliath.” L. to r.: 


Tom Boardman, general manager, Buxton Theatre Circuit, G. Edwards, 


W. S. Browning, Manchester branch manager for Anglo Amalgamated and R. Derbyshire, Anglos’ 
Manchester branch representative 


John Behr, CMA circuit controller, hands a 
KiINE. Company of Showmen certificate to F. J 
Fellman, assistant manager of Streatham Astoria. 
Mr. Fellman won the award during a CMA 
managerial training course 


Asinon- 
able 
Giant of su *—J. Curr 

R Miller, Gaumont 
a "a Handford, Rex 
Regal, Torquay 
* The Adventares of Huckleberry Finan.” 
ga Rochdale 
* Bells Are Ringing.”’—R. J. Crabb, Ritz, Nuneat 
“All The Fine Young Cannibals.”’—J. Tucker, Odeor 

Weymouth 

* The Time 


n-Makerfied; J. R. Bowl A KK 


Gaumont 
Aberdee 
Bedminster 


Sot 


Machine.’ 


re 


‘Exodus’ is Corgi 
paperback 


CORGI has published the 
of *“ Exodus.’ The book telling the story of the 
birth of Israel, is the subject of the Otto 
Preminger film for United Artists release 

March 30 publication of “ Beloved 
Infidel,” the story of Sheilah Graham and her 
love for the shattered genius F. Scott Fitzgerald 
This is the basis of the earlier 20th Century-Fox 
production Deborah Kerr and Gregory 
Peck 

‘The Naked Edge” by 
suspense novel of blackmail 
publication by Corgi on 
subject of 


paperback version 
sees the 


starring 


Max Ehrlich 
and murde 
May 26, it is also 
United Artists release 


Whitworth criticises 
apathetic managers 


MANAGERS who were 
fence and not supporting 
the SCMA,” were strongly 
tary Graham Whitworth at the annual meeting 
of the London and Home Counties branch 

The SCMA encouraged the highest standard 
of management with the view of “ attaining 
and upholding a dignity consistent with th 
status of the profession,” he said 

‘If a manager is not prepared to accept his 
responsibilities to that end through the only 
true course of organised representation, then he 
is no good to himself, the society, his collegues 
or to the film industry as a whole.” 

Mr. Whitworth commented, however, that 
membership figures for the branch were up on 
last year and many applications were still com- 
ing in as a result of the circular sent out giv- 
ing details of the National agreement. 

Officers :—A. H. Holloway (chairman); T. ¢ 
Graham (vice-chairman); G. Bond (treasurer) 
G. Whitworth (secretary); and M. Cheepen and 
Percy Levine (NEC delegates). 


“ yust sitting on the 
their colleagues in 
criticised by secre- 


30 


KINE. Booking Guide 
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TRADE SHOW OFFERS—FEBRUARY, 1961 


Trrte 


BLACKJACKETS 
BLUEPRINT FOR ROBBERY 
*BREAKING POINT, THE 
*TCANADIANS, THE 
tCIMARRON 

COLOUR OF LOVE, THE 

FACTS OF LIFE, THE 
*FIVE GOLDEN HOURS 
TFLAMING STAR 
*PORBIDDEN PARADISE 
*FULL TREATMENT, THE 
tGO NAKED IN THE WORLD 
**'GRASS IS GREENER, THE 
*THELLFIRE CLUB, THE 
HOUSE OF THE ANGEI 


(La Casa del Angel) 
tLA CUCARACHA--THE 
BANDTI 
LAWBREAKERS, THE 
MADELEINE TELEPHONE 
136211 


*t*MOTHER INDIA 


NAZI CRIMES AND PUNISH 
MENT, THE 
(Der Nuernberger Prozess) 


NIGHT IS MY FUTURE 
NYMPHETTES 
‘RAT RACE, THE 


*"REBEL, THE 


SECRET OF THE PURPLE REEF, 
THE 


1SINS OF RACHEL CADE, THE 


TSUBE Y BAJA 


WOLFPACK 


(CC) Excellent for Children 


Reap. No. 


F. 26120 


F. 26115 


Br. /E. 25996 


E. 26109 


E. 26119 


26132 


25964 


25983 


25982 


25990 


RUNNING 


RENTER 


Cross-Channel 


Paramount 


Butcher's 


20th Century- 


ox 


MGM 


Miracle 


United Artists 


Columbia 


20th Century- 


Fox 


Mayfair 


Columbia 


MGM 


Rank 


Regal 


Connoisseur 


Unifilms 


MGM 


S.F. Film Dist. 


Columbia 


Mayfair 


Miracle 


Paramount 


Warner-Pathe 


20th Century- 


Ox 


Warner-Pathe 


Columbia 


(C) Suitable for Children 


95 


87 


CERTI- 
Time (MIN.) FICATE 


STARS 


Bill Magnusson 
Hans Wahigren 
Christina Schollin 
J. Pat O'Malley 
Robert Wilkie 
Robert Gist 
Peter Reynolds 
Joanna Dunham 
Dermot Walsh 
Robert Ryan 
John Dehner 
Teresa Stratas 
Glenn Ford . 
Maria Schell 
Anne Baxter 
Gordon Heath 
Francoise Giret 
Aram Stephan 
Bob Ho 

Lucille Ball 
Ruth Hussey 
Ernie Kovacs 
Cyd Charisse 
George Sanders 
Elvis Presley .. 
Barbara Eden 
Steve Forrest 
Ingeborg Schoner 
Jan Hendriks 


Claude Dauphin 
Diane Cilento 
Ronald Lewis 
Gina Lollobrigida 
Anthony Franciosa 
Ernest Borgnine 
Deborah Kerr 
Cary Grant 
Robert Mitchum 
Keith Michell 
Kai Fischer 
Peter Arne 
Elsa Daniel 
Lautaro Murua 
Guillermo Battaglia 
Maria Felix 
Dolores del Rio 
Emilio Fernandez 
Jack Warden 
Vera Miles 
Robert Douglas 
Eva Bartok 
Sabina Sesselmann 
Alexander Kerst 
Nargis 
Sunil Dutt 
Rajendra Kumar 
Narrated by 
Jochen Willke 


Mai Zetterling 
Briger Malmsten 
Naima Wifstrand 
Christian Pezey 
Colette Descombes 
Claude Arnold 
Tony Curtis 
Debbie Reynolds 
Jack Oakie 

Tony Hancock 
Margit Saad 
George Sanders 
Jeff Richards 
Margia Dean 
Peter Falk 

Angie Dickinson 
Peter Finch 
Roger Moore 
Cantinflas 
Teresa Velazquez 
Domingo Soler 
Horst Buchholz 
Karin Baal 
Christian Doermer 


Not for Children 


Box-Orrice ANGLE 


Sizzling but smutty melodrama. Doubtful 
anne anyway, for self-respecting halls 


Good general “ pro- 


Crime melodrama. Good quota “‘ second ** (( 


“— melodrama. Good ‘* British "’ offering 
(C) 


Re-make of Edna Ferber’s famous novel. 
Outstanding popular hokum (C) 


French miscegenation melodrama. Strictly art 
house fare (NC) 


** Marriage sa " comedy. 
booking (C 


Capital light 


Off-beat comedy. 
bill (C) 


Acceptable British double 
Western. Very good star and popular booking 
(Cc) 


Nature drama. So-so hall stunt offering (C) 


Triangle melodrama. Very good British adult 
booking (NC) 


Sex melodrama. 
booking (NC) 


Very good star and title 


Romantic comedy drama. rey eee 
prestige and popular light booking (C 


Period romantic melodrama. 
escapist fare (C) 


Capital British 


- . drama. Outstanding art house offering 
(NC) 


Romantic adventure melodrama. Good com- 
mercial and star art house “* double bill © 
(NC) 

Romantic crime melodrama. Good ** second * 
(NC) 


Sex melodrama. 
certificate (NC) 


Exploitable Continental X 
Saga. Ticklish quota (C) 


Stark, unvarnished German documentary. Out- 
standing art house and special presentation 
proposition (NC) 

** Beware of pity."’ So-so art house proposi- 
tion (C) 


Sex melodrama. So-so art house ** double 
bill ** (NC) 

Melodrama. Excellent star and general booking 
(Cc) 

Satirical comedy. Capital British star, light 
booking (C) 


Adventure melodrama. Very moderate 
** double bill ’ 


bill * (C) 


Sex-religious melodrama. Good star and title 
proposition (C) 


Mexican comedy. Good star “* second ** (€ 


Melodrama. Very moderate Continental 


** thick ear ** (NC) 


* British Quota Picture 


** KINE,” 


REVIEW 


Feb. 2 


Feb. 


Feb 


Feb 


1961 


RELEASE 
Date 
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REVIEWS 


—continued from page 10 


tackles subsequent ones with integrity and show- 
manship. Moreover, the backgrounds thoroughly 
convince, — camera work displays imagination 
and the dialogue has edge. 

_ Points of Appeal.—Str human story, sensi- 
tive characterisation, tactful treatment, title, 
clever photography and novel musical accom- 
paniment. 


Clue of the New Pin 


Anglo Amalgamated. British (U). Featuring Paul 

Daneman, James Villiers and Catherine Wood- 

ville. Produced by Jack Greenwood. Directed by 

Allan Davis. Screenplay by Philip Mackie. 

Director of Photography, Bert Mason. Musical 

Director, Ron G win. 58 minutes. Release 
April 10, 1961 


INGENIOUS “crime does not pay” melo- 
drama, based on an Edgar Wallace story. It 
concemms an ingratiating young scoundrel who 
commits — murders and very nearly 
pulls off a third © trying to grab a fortune, 
but finally comes a fatal central 
character's villainy is soon exposed, but the 
author keeps many aces up his sleeve and these, 
competently played by a well balanced cast, 
enable the “ open case” to hold the interest and 
create big Suspense. Very good British series 
programmer. 

_Story.—John Trasmere, an aggressive million- 
aire, is ar & ——- 7 his private strong 
room wit y key ly on the table. 
Superintendent Carver of the "Yard s Rex 
Lander, easy-going nep and 

heir, find conclusive evidence. 
Short! Ramsey Brown, a mysterious 
individual, tel; Rex that Trasmere has a son 
living abroad and demands a large sum for his 
silence. Rex promptly shoots Brown in circum- 
siances that prove killed his uncle. Later, 
Jane, a knowin ng actress, informs Rex that 
Trasmere had left him out of his will. Tab, a 
smooth tv interviewer, then discovers how Rex 
used a pin to establish the key alibi. He contacts 
Carver, but meanwhile, Yeh Ling, Trasmere’s 
Chinese servant, knifes Rex, who had planned to 
destroy Jane, as well as the will. 

Production.—The picture wastes little time 
revealing Rex’s cunning, but, oddly enough, the 
“ cards on the table” approach heightens, rather 
than lessens, tension. Paul Daneman has a 
disarming manner as the homicidal Rex, James 
Villiers is effective as the slightly superior Tab, 
and Catherine Woodville shows promise as Jane. 
Bernard Archard, Clive Morton, David Horne 
and Wolfe Morris also score. There is adequate 
light relief, it hints at genuine romance between 
Jane and Tab, and has an_in-the-nick-of-time 

imax that carries a real kick. Lastly a word 
for the appropnate anteriors and the authentic 
London street scenes. 

Points of Appeal.—Taut and tense tale, good 
characterisation, slick direction, smooth dialogue, 
thrilling finale, series values and U certificate. 


The Wind of Change 


British Lion-Bryanston. British (A) Featuring 

Donald Pleasence, Johnny Briggs and Ann Lynn. 

Produced by John Dark. Directed by Vernon 

Sewell. Screenplay by Alexander Doré and John 

McLaren. Director of Photography, Basil 

Emmott. Musical Director, Norman Percival. 64 
minutes. Release May 8, 1961 


RACIAL PREJUDICE melodrama, sei in 
London's sleazy Portobello Road area. It's 
about a restless adolescent, leader of low café 
society, who hates coloured people, allows bigotry 
to disrupt his family and finally faces a murder 
— The acting and direction have some 
rough edges, but the contemporary tale never- 
theless hits home hard and often. Mixed-up 
kid, a en —- 
in one, it’s compelling screen fare. ery good 
British “ second.” = 

Story.—F rank, wild son of respectable, though 
poor, parents, is spoiled by his mother, Gladys, 
but his father, , only shows interest in tame 
rabbits and tv. rank, unable to find congenial 
employment, spends much time at a coffee bar, 


where he and his guitar-pilaying chums organise 
raids on coloured folk. One night, Frank and 
his cronies attack a Jamaican and a white girl, 
the coloured boy dies of his injuries and the 
wench suffers severe facial lacerations from a 
bicycle chain wielded by Frank. The girl turns 
out to be Josie, Frank's sister, whom he adores. 
Frank defends his action, Gladys and Pop take 
sides, and Josie seeks a neutral corner. Inevitably 
the pase grab Frank and he presumably pays 
the penalty for his imolerance. 
Production.—The picture wisely eschews propa- 
ganda, yet clearly reveals that “ dead-end kids" 
get involved in race riots through boredom rather 
than a deep feeling against coloured , 
Johnny Briggs acts convincingly as the en, 
testy Frank, Ann Lynn contributes a moving 
study as Josie, and Hilda Fenemore and Donald 
Pleasence —- as Gladys and Pop, but the 


.—Topical and urgent tale, 
sound stellar racterisation, realistic atmo- 
sphere, handy footage and quota ticket. 


The Moment of Truth 


Twentieth Century-Fox. American (U). Featur- 
ing David Hedison, Luciana Paluzzi and Nehe- 
miah Persoff. Produced by Herbert Swope, Jr. 
Directed by Lamont Johnson. Written by Jerry 
Devine. Director of Photography, Joe Mac- 
Donald. Musical Director, Lionel Newman. 48 
minutes. Release March 13, 1961 


ESPIONAGE romantic melodrama, with a 
Mexican backdrop. The latest of the “ Opera- 
tion Cicero” saga, it hinges on a battle between 
American and “ foreign" secret agents and ends 
spectacularly in victory for the former. The plot 
is not exactly crystal clear, but its characters in- 
tnigue and it has appropriate music and song 
for good measure. Bizarre and commendably 
brief, the tabloid is fairly casy to swallow and 
digest. Useful series filin. 

Story.—Nicolai, a Russian working as a waiter 
in Mexico, has a paper giving the names of the 
late Trotsky’s followers. Hidalgo, an ex-matador 
down on his luck, robs Nicolai of the document, 
but Victor Sebastian, a knowledgeable American 
agent, chases Hidalgo to a bull ranch, where a 
fiesta is being held. Meanwhile, Simone Genet, 
Victor's singer girl friend, and some Bohemians 
get involved. However, Hidalgo finally dies the 
violent death he had pianned for Victor, and the 
latter hands over the paper to his chief. 

Production.—The picture keeps dropping and 
picking up characters, but the “red herrings” 
are reasonably fresh and prevent the extravagant 
tale from smelling too fishy. David Hedison is 
a manly Victor, Luciana luzzi makes a tan- 
talising Simone, and Nehemiah Persoff pulls out 
all the stops as Hidalgo. Its supporting players 
also do their stuff. The highlights are staged 
in Mexico’s Bohemian quarter, posh hotels and 
a ranch, and at the “ last stop” the villain has 
the tables curned on him and gets fatally gored 
by a bull. Quite a “ curtain”! 

Points of Appeal.—Crowded yarn, resourceful 
team work, showmanlike climax, colourful stag- 
ing, handy footage and U certificate. 


The Young Have No Morals 
Small Films. (X). 
Charrier, 
Directed by Jean-Pierre Mocky. Director of 
Photography, Edmond Sechan. Music by Maurice 

Jarre. 75 minutes. Release not fixed 


SEX COMEDY melodrama, a French produc- 
tion with Engli sub-titles. It concerns two 
young men © spend a Saturday night girl- 
chasing, but part on Sunday morning, after the 
least isticated has found his heart's desire. 
The male characters contrast effectively, but even 
so the tom-cat ulations fail to lead to 
purposeful, let alone original or exciting, Con- 
tinental fare. Moderate specialised hall title and 
star “double bill.” 

-—Freddy, a worldly young man, and 
Joseph, a shy fellow, team up and search for 
female companionship. Freddy, very handsome, 


French 


Featuring Jacques 
Charles Aznavour and Belinda ie. 


31 


has no trouble and contacts Denise, an amateur 
prostitute, Syivaine, an inhibited wench, Geanne 
a girl with a club-foot, and Dadou, a pert miss 
Although far from choosey, Joseph makes little 
progress until he and Freddy join a wild petting 
pare Freddy is attracted by Ghislaine, a socialite 
ut she sickens him when she  oviously enjoys 
i Joseph pushed around by posh louts 
Freddy rescues Joseph and the pair depart, ac 
companied by Francoise, a young nurse. Finally 
Freddy goes off, leaving Francoise and Joseph, 
now genuinely in love, together. 

Prod .—The picture, a poor man’s “La 
Dolce Vita,” vaguely s that tt is the shy 
rather than the brash fellow who gets the right 
irl, but otherwise moves in jaded circles. Jacques 
“harrier acts convincingly as the self-assured 
Freddy, and Oharles Aznavour occasionally dis 
plays a wry sense of humour as “ wallflower” 
Joseph, but Belinda Lee, Nicole Berger and the 
other women players are saddled with stereo- 
typed roles. As for the direction, it’s pretentious 
rather than imaginative, but the “gay city” 
settings are obviously authentic. 

Points of Appeal.—Clever male stars, title and 
considerable exploitation angles. 


The Devil’s Wanton 


Mayfair. Swedish (X). Featuring Doris Svedlund, 
Birger Malmsten and Eva Henning. Directed and 
written by Ingmar Bergman. Director of Photo- 
graphy, Goran Strindberg. Music by Erland Von 
Koch. 80 minutes. Release not fixed 


SOMBRE melodrama, an early I ar Berg- 
man offering. It’s about studio folk who consider 
producing a film supporting the idea that life 
on this earth is hell, but think twice. Supple- 
mentary stories embellish the central theme, but 
the director's obsession with allegory, symbolism 
and other abracadabra shatters continuity. Briefly, 
“ The Devil’s Wanton" is too out of this world. 
Booking solely for Ingmar Bergman fans. 

Story. — An elderly scenarist offers a studio 
a script which propounds a theory that the Devil 
rules the world. ile examining its posstbilities, 
a film director learns of Brigitte, a prostitute who 
is let down by her boy ffiend and loses her child. 
Tomas, another writer, unhappily married to 
Sophie, an exacting young woman, and Brigitte 
get acquainted a before long the lives of the 
aforementioned are tragically entwined. The result 
is hell upon earth—and how! 

Production.—The picture has a pretty depress- 
ing basic plot, but Ingmar Bergman, the director, 
is not the man to leave “well” alone. He 
“spices” the brew with dreary impressionistic 
usides, and then lets it slowly boil over into the 
turgid. Doris Svedlund runs the entire gamut as 
Brigitte, and Birger Malmsten and Eva Henning 
are the most prominent of the rest as Tomas 
and Sophie. The highbrows will probably relish 
the “ basinful,”’ but it'll sear the normal person's 
gullet. English sub-titles far from cdequate. 

Points of Appeal.—Exploitation of Ingmar 
Bergman. 


seein 


Vive Amore 


Gala. lialo-Spanish (U). Photographed in East- 
man Color. Featuring Vittorio De Sica, Carmen 
Sevilla and Lea Padovani. Directed by Javier 
Seta. Screenplay by Margadonna and 
Luciano Corda. Director of Photography 
Antonio Ballestrero. 83 minutes. Release not fixed 


HAPPY, inconsequential Italo-Spanish comedy. 
embellished with music and song. Dipped in 
Eastman Color, it concerns a middle-aged Don 
Juan, conductor of a Sorrento orchestra, whose 
love life becomes complicated during a Seville 
band festival. The lightwei tale is portrayed 
by a_ volatile and versatile cast, headed by 

ittorio De Sica, and eager team work, accom- 
plished against delightful backgrounds, gives it 
age ift. Acceptable Continental “ double 

ill. 

Story.—Commandante Carotenuto, an incur 
able, though no longer young, romantic, conducts 
a Sorrento orchestra. He accompanies the band 
to a Seville festival and so avoids fixing a date 
for his wedding to Donna Violante, his deter- 
mined fiancée. On reaching Seville, Carotenuto 
chases Dolores, a fiery Mexican, and then falls 
for Carmen, a comely singer and dancer. Carmen 
loves Paco, a handsome fellow, but both fear 


Don Matteo, Paco’s wealthy ranchowner father 
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What with his amores and his band, Carotenuto 
has « trying time and he even contemplates 
emiecring a monastery. However, Carmen helps 
Carotenv*9 win the contest and he, grateful, 
nersuades Don Matteo to sanction Carmen's and 
Paco's marriage. Returning home, Carotenuto 
sees Violante and Dolores waiting on the quay, 
and beats a hasty retreat. 


Production.—The picture, completely unde- 
manding, sets out pleasantly to pass the time 
and succeeds. Vittorio De Sica, who has charm 
and talent, amuses as the susceptible Carotenuto, 
and Carmen Sevilla sings, dances, acts 
adequately and is easy on the cyes as Carmen. 
Lea Padovani, Columba Dominguez and Mario 
Carotenuto also do their stuff. The scenery is a 
joy to behold, the tuneful musical iter:s are 
opcamy introduced, and the English sub-titles 
effectively bridge gaps in the continuity. “ Vive 
Amore “ will enchant all who Icave their thinking 
caps at home. 


Points of Appeal.—Fancy free story, engaging 
players, gay atmosphere, title, Eastman Color 
and U certificate 


So Close to Life 


Contemporary. Swedish (X). Featuring Ingrid 

Thulin, Eva Dahibeck and Bibi Andersson 

Directed by Ingmar Bergman. Screenplay by Ulla 
Isakson. 83 minutes. Release not fixed 


OBSTETRICAL melodrama, set in Swedish 
maternity hospital. It's about three women, a 
happily married spouse, an unhappy one and a 
single girl, who exchange confidences while 
knocking on the delivery room door. Ingrid 
Thulin, Bva Dahlbeck and Bibi Andersson show 
restraint, but Ingmar Bergman, the director, 
heightens realism to such a pitch that audiences 
of both sexes experience labour pains. The 
film's not entertainment, but can hardly fail to 
lower the birth rate! “Art house" woman's 
picture 


Story.—Stina, a homely woman devoted to her 
husband, Cecilia, depressed following a mis- 
carriage and eager for a divorce, and Hiordis, a 
disillusioned unmarried girl, share a maternity 
ward. Stina eventually loses her much wanted 
child during an agonising confinement, Cecilia 
has second thoughts about breaking up her 
marriage, and Hyordis wisely confides in her 
mother and awaits the arrival of her offspring 
with equanimity 

Production...The picture, a sort of “* Mater- 
nity Ward 10," sharply deploys its three central 
characters within four walls. Bibi Andersson acts 
naturally as the luckless and jaded Hiordis, Eva 
Dahlbeck wins much sympathy as Stina, and 
Ingrid Thulin registers as Cecilia. Ingmar Berg- 
man's direction is, as always, incisive, but he 
concentrates 100 heavily on Stina’s cruel and 
tragic confinement and the cynical touch denies 
the opus much needed compassion. All babies 
are not born on a bed of roses, but there comes 
a time when the bare truth defeats itself! 


Points of Appeal.—Feminine angle, Ingmar 


Bergman's reputation and adequate English sub- 
titles 


Reissue 


The Greatest Show on Earth 


Paramount imerican (U) 
Technicolor Directed by 
Featuring Betty Hutton, Cornel Wilde, and 


Charlton Heston. 154 min. Release not fixed 


REISSUE of the mammoth Big Top comedy 
melodrama—original Kine. review January 17, 
1952 Photographed in Technicolor actually on 
location, # leaves nothing to chance and even 
less to the imagination, yet cannot fail to 
intrigue and thrill audiences of both sexes and 
all ages. The »riginal review said: Grab it by 
hook or by crook. Box-office Eldorado. Points 
of appeal listed were-—Glamorous, evergreen 
subject, grand team work, top-line stars, big 
thrills, kuleidoscopic development, brilliant 
colour photography, and infallible, as well as 
fitting, title 


Photographed in 
Cecil B. DeMille. 
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she is the first ACTT official to have served long 
enough to qualify for a pension.” 


+ + + 


BEFORE returning to America, following the 
completion of “The Naked Edge,” producer 
Walter Seltzer told me something of his future 
film-making plans. 

First comes “ Daffy,” an American subject 
which, says Seltzer, could not be made outside 
the United States. But we can then expect to see 
him back to set up “ Goodnight Patricia,"’ which 
is envisaged as a British-Italian co-production. 

In the meantime, Seltzer and his partner 
George Glass are looking forward to the time— 
not far away—when they'll have three films out 
at once. They are: “ The Naked Edge,”’ starring 
Gary Cooper and Deborah Kerr, “ One-Eyed 
Jacks,” the Pennebaker production, which stars 
and was directed by Marlon Brando, and “ Paris 
Blues.” 


+ + + 


THE progress made with the development of 
Twickenham film studios, as one of Britain’s 
major production centres, is graphically illus- 
trated in an attractively designed and colour- 
ful brochure, a copy of which has been sent 
to me by Guido Coen, studio and production 
controller. 

It illustrates the three stages at Twickenham 
and their use on some recent productions, the 
new re-recording and music scoring theatre and 
other facilities, and equipment and technical 
tools available to producers. 

The brochure also introduces the company 
directors and executives of the studios to those 
who are not already well acquainted with them. 

The brochure is being sent out to film and 
television producers. If anyone is interested in 
obtaining a copy, I am sure they will be pro- 
vided with one if they write to Guido at 
Twickenham. 


+ + + 


MEMBERS of the Dundee section of the 
CEA last week tripped the light fantastic at the 
first dinner and dance held by the section since 
1938. 

It was held at Invercarse hotel, Dundee, and 
about 160 turned out for the jamboree. Among 
the number were Oscar Baillie, chairman of 
the Scottish branch, and Joe Timmons, vice- 
chairman. 

Dundee exhibitors Bob Nicholson and Bill 
Smith welcomed guests and Glasgow branch 
managers Bert Spary of Metro. Frank Cross of 
Columbia and Alec Stone of Regal were among 
the representatives of the renting houses present. 

There was a warm welcome for Minnie 
MacIntosh, who is still observing the trade scene 
from the side lines. 

Charlie Gray, I am told, did a grand job as 
organiser and MC. And the Scottish CTBF 
benefits by £60 from the tombola. 


+ + + 


NORMAN WRIGHT of Newport, Mon- 
mouthshire, was a visitor to my office this week. 

Norman told me that although he has disposed 
of the lease of the Lyceum, which has been sold 
for redevelopment, he hopes to remain in the 
entertainment industry. 

He has interests in other cinemas, but intends 
to take a good look round before he launches 
into a new project. 


+ + + 


KNOPP advises me that two shows 
amateur films—prizewinners at the 


LESLIE 


of 16-mm 
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Cannes Festival—will be held at the Royal 
Photographic Societies lecture hall on March 20 
and 21. 

Different films will be presented on each night. 
It will be the only showings in England, 
apparently. Tickets can be obtained from W. 
Bennett at the Royal's offices, 16, Princes Gate, 
London, S.W.7. 


+ + + 


THE death of Leslie Morris, UA’s branch 
manager in Cardiff, on Saturday leaves a gap 
in the ranks of the renting company person- 
alities in the territory which will be hard to fill. 

Leslie was 62 years of age; he leaves a 
widow, Ethel. 


+ + + 


MANY people in the industry will have heard 
with regret of the death on Thursday of Harry 
Pinchon. 

Mr. Pinchon. who was 71, was formerly 
business manager and booking manager for the 
Bostock circuit. and was a member of the 
Cinema Veterans.—The Stroller. 


YOUR FILMS 


—continued from page 11 


THE BRITISH LION British “double bill.” 
“The Night We Got The Bird” and “ Off- 
beat,”” was no great shakes with London subur- 
banites. It is, however, paying for its keep in 
the sticks. 


+ + + 


AS FOR United Artists’ X certificate unit 
programme, “ Doctor Blood’s Coffin’ (British) 
and “Take a Giant Step,” it’s definitely not 
beating the band. Apparently contrast is too 
sharp. 


+ 7 + 


WARNER-PATHE’S “The Long And The 
Short And The Tall” (British) got off to a fine 
start last Sunday and has already “ knocked 
up a catcher” in pre-release spots. I've always 
fancied the X certificate’s chances. 


+ + + 


THERE are good accounts, too, of “ Midnight 
Lace * (Rank-Universal), which also took to the 
road on Sunday. It’s a thriller, but made with 
a keen eye on the box-office’s distaff side. 


+ + + 


“KONGA” (Anglo Amalgamated), the exu- 
berant British “ horrific ” did a burster in speci- 
ally selected situations. Its co-feature, “ The 
Hellfire Club” (Regal-British) was also warmly 
received. What a bill! Talk about spoiling the 
fans. 


+ + + 


LET ME REMIND you that there is stil! 
plenty of life in ‘ Gigi’ (MGM-CinemaScope). 
This delightful musical has just completed two 
very good weeks at Hammersmith and Bays- 
water. Mr. Leo has another roaring success in 
“ Butterfield 8 (CinemaScope). 


* 7 * 


IT’S A “this is where we came in” ending. 
“Sawrday Night And Sunday Morming” 
(British Lion-Bryanston-British), having hit the 
jackpot in Town, is repeating history up and 
down the country. Both low- and high-class 
audiences are lapping it up. 
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CEA BRANCH REPORTS 
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Poor second features 
come under fire 


MANOHESTER.—Criticism of second features 
was made by members at the March meeting. 
D. L. Jones presided. 


The chairman raised the subject of second 
pone 1 and double feature programmes. Corre- 

ndence had appeared in the trade press from 

oy Bouking and from Brian Snape, a member 
of the bra committee, who came out strongly 
in favour of single feature programmes. 


J. Mather: I agree with him entirely and the 
exhibitor can show single feature programmes 
satisfactorily where he has a solo situation. But 
in towns where there is opposition showing 
double feature programmes the position is 
different. 


A. W. Mellor: If the public really wants 
single features they would support the cinema 
showing that type of programme. We never play 
a second feature in Macclesfield—we play one 
feature and shorts. 


When the chairman commented that often the 
second features were drivel and rubbish, Mr. 
Moorhouse added: “ It is when these are shown 
that the damage is done to the seats, particularly 
on Sundays, because young people get restless.” 

S. Wild: There are not sufficient good films to 
run as single features. 


Another point made in the discussion was that 
the le s of first features varied so much that 
the exhibitor could not arrange a consistent 
starting time for the main film. 


There were halls in high class areas where 
the patrons required one good feature with shorts, 
said Mr. Woolf. So far as the general run of 
halls was concerned, it was difficult to make a 
blanket decision to cover them all. There were 
certain halls where the patrons wanted “ as much 
as they could get.” He considered there should 
be a sufficient supply of shorts for the exhibitors 
who wanted them. 


Misinformed 


X Films.—In a reference to X certificate films, 
Mr. Woolf said it would appear that some local 
authorities were misinformed about this category. 
They seemed to think that X films were salacious 
films. The X certificate merely indicated that 
they were not suitable for children. 


Mr. Moorhouse: There ought to be a separate 
certificate for sex films. 


S.0 cut.—Commenting on Manchester City 
Council’s action in referring the Watch Commit- 
tee’s recommendatior. for a reduction in the S.O 
charity levy to the council's financial experts 
for consideration, Mr. Moorhouse pointed out 
that the recommendation was not rejected. The 
position was hopeful. The Watch Committee's 
esetes was for the figure to be reduced 
to £2, . 


The chairman reported that, at Leigh, the 
application for the abolition of reduction of 8.0 
would be coupled with an application for longer 
opening hours on Sundays. At present the 
cinemas opened at 7.45 pm. Leigh exhibitors 
were organising a petition for earlier opening 
and hoped to obtain 20,000 signatures. 

At Rochdale the application for the abolition 
or reduction of the S$.O levy would be heard this 
month, and a deputation from the branch would 


_ the Ashton-under-Lyne justices on March 


Hooliganism.—The branch sent to Lancashire 
County Council evidence of need of a by-law 
pee with unruly behaviour in cinemas. The 

eely rom the County Council stated inter alia: 
“We have now taken this matter further with 
the Home Office and will write to you again 
when we hear from them. .. . The question 
of such a by-law in boroughs is a matter for 
the borough councils themselves.” 


On the proposition of Mr. Moorhouse it was 
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agreed to send a letter to local authorities in 
boroughs where there was evidence of need, ask- 
—_ So to press forward with the making of 
a bylaw 

Good Friday licences.—The clerk to the justices 
for the Bury petty sessional division informed 
the branch that the request for Good Friday 
licences to be incorporated with the annuai 
licences, had been granted. 


No complaints about 
price increases 


SHEFFIELD.—The raising of admission prices 
by a circuit was discussed at the monthly meet- 
ing, and it was agreed that it should ve left to 
individual exhibitors to come into iine if they 
wished. 


A. Swaine (Star Cinemas) said the circuit had 
ut up prices threepence seat in all areas 
two—Attercliffe and the Manor. There they 
awaited the decisions of the exhibitors con- 
cerned. So far there had been no complaints 
from the public. 


Arnold R. Favell, secretary, said prices had 
been similarly increased at the Kinema and 
Walkley Palladium and there had been no com- 
plaints. They would like to put up Plaza poe. 
and were convinced that it would ma 
difference. If they had a good product people 
would pay to see it. 

Mr. Swaine said Sheffield had always been 
behind other cities and people had got enter- 
tainment quite cheaply. He proposed that all 
halls increase prices by threepence. 

H. Oliver said there was the problem of 
having to compete against halls which had the 
better films. The public wanted value for money. 
It was difficult, and he had said before: “ If 
you will share the products we will alter our 
prices.” Harold S. Gent, chairman, said it 

to be a question of individual negotia- 
tions in the three areas. 

Children.—The Chief Constable was told that 
constables using torches in cinemas to identify 
under-age children umaccomp:.nied when A pic- 
tures were being screened had caused annoyance 
to the public. The Chief Constable said he 
would see his superintendents to tell them that 
these duties should be carried out with greatest 
of discretion. 

The police had stated that they would be 
pleased to help in any way regarding the new 
city by-law relating to hooliganism in cinemas. 
In Sheffield Juvenile Court two youths were 
recently fined £4 each under this bylaw. 

It was agreed that copies of the by-law should 
be made available to members for posting up 
in their cinemas as a deterrent. 


Closures increase 


S.O burden 


WEST LANCASHIRE.—Appreciation of the 
assistance given by ABC and CMA in presenting 
the case to licensing authorities for the reduction 
or abolition of the 8.0 charity contribution was 


expressed at the meeting of the branch, held at 
the Opera House, Blackpool, last Friday. FP. 
Fennell presided. 

Reports were given of the position in the 
various areas covered by the branch. Black 
exhibitors had held a meeting and agr on 
their quotas of the £500 payable to the local 
authority. As this £500 was a “ global” sum, 
the effect of closures was to increase the liability 
of cinemas which remained open. 


The argument was advanced that the charity 
contribution in respect of cinemas which had 
closed should be deductable from the £500. That 
view was rejected by the licensing authority. 

J. F. Dobson, secretary, said he had sent a 
letter to the Town Clerk, pointing out that 
owing to the serious deterioration in business it 
was again necessary to ask the council either to 
abolish the charity levy or reduce it to a nominal! 
ampunt, say, Is. a year. 

A request was made for a deputation of exhi- 
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re to be received by the Watch Committee. 

A reply was received inmtimating that, prensnen- 
ally, the deputation would be received on 
March 27. 

A letter had also been sent to the clerk to 
the justices for the Fleetwood division of the 
Lancashire county area and a reply was expected 
seon. 

Trevor Taylor reported on the position at 
Morecambe. The clerk to the justices had been 
acquainted with the charity contribution 

uctions in other parts of the country. A 
separate approach was being made to the 
authorities at Lancaster. 

Transport service.—The secretary said he had 
discussed with the film carrier in the Fylde area 
complaints which had been made about the 
delivery of films very late on Wednesday and 
Saturday nights, and the inconvenience that 
ensued. 

The carrier explained that he was anxious to 
give good service, but owing to increased operat- 
ing costs, adjustments had had to be made in 
journey times. 

It was decided to invite the carrier to the next 
branch meeting. 


CEA WARNING | 
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of X certificate films “and the hooligans which 
this type of programme inevitably attracts. 

“IT suggest that this new menace to our pay- 
boxes will need to be watched in 1961,” he 
added. 

During the meeting. S. K. Lewis was formally 
elected president of the CEA and Miles Jervis, 
chairman of the Birmingham and Midlands 
branch, vice-president. 

A vote of thanks to the retiring president 
Alfred Davis. was proposed by Charles Brown 
and seconded by Peter King. 

Mr. Brown pointed out that during his year 
of office, Mr. Davis had travelled more miles 
in the interests of the CEA than any of his 
predecessors. “ The right man always seems to 
come forward,” he said, “ and it always amazes 
me how they seem to adapt themselves to the 
problems of the association.” 

In replying. Alfred Davis said it had been a 
busy and interesting year with good relation- 
ships maintained with other sections of the 
industry. “I like to feel that these relation- 
ships have never been on a better standing and 
that that must be a good thing for the industry 
as a whole.” 


TRADE SHOWS 


LONDON 
March 15: 


Sanctuary. 20th Century-Fox. Rialto. 


MANCHESTER 


10.30 a.m 


March 16: 
The Facts of Life. 
10.45 a.m, 


LATE EXTRAS (LONDON) 
March 9: 

The Police Dog Story. 
Theatre. 10.30 a.m. 
Sailing (short): The Mysterious Package (Terry- 
toon). 2%h Century-Fox. Own Theatre 

10.30 a.m. 


March 10: 


Bach; Chopin (shorts). Cross-Channel The 
Preview Theatre. 10.30 a.m. 


United Artists. Odeon. 


United Artists. Own 


ERIC GREENSPAN 
offers His Expert Services 

IN WATCHING PRODUCERS’ 

DISTRIBUTION INTERESTS 

15, Alexander Av., London, N.W.10 


(WIL 4616) 
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A new lamp for old... 


WITH PERFECT COLOUR-RENDERING! The Mazda 
‘XENON’ discharge lamp—developed by BTH—makes cinema history. 
Its excellent ‘colour’ performance—far superior to all other types—its 
convenience, reliability, economy and long life, have all been PROVED IN 
SERVICE. Completely independent of operator, the ‘Xenon’ is the ideal lamp 
for all medium-size cinemas and CinemaScope screens up to 37 ft. wide. ° 
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The AEI TYPE LX PROJECTOR LANTERN is 
specifically designed to utilise the benefits of 


Rating: 2 kW. 4,000/6,000 lumens for 35 mm. the Xenon lamp to the full. 


‘the projector lamp of the future’ 
260 installations prove it. 
One of the most recent installations — 


Please write for full details 
Associated Electrical Industries Limited 
Electronic Apparatus Division 


SOUND EQUIPMENT GROUP 
CROWN HOUSE ALDWYCH LONDON wc2 


THE JACEY CINEMA, STRAND, LONDON 


Newcastle: 52 Stowell Street - - - + Tel: 25539 
Cardiff: 99 Cathedral Road- - - - - - Tel: 31609 
Glasgow: 130 Renfield Street - - -Tel: 7508/9 Douglas 


MODERNISATION LTD |Igf ioevenaexi 


SPECIALISTS 


ae .. Cinema and Theatre owners all over the country 
Specialist Con tractors have realised that for price, quality and service, 
TECHNICAL: 29 Hanover St., Batley, Yorks 


we are more than competitive—and they're buying 
Tel: 754 more and more seats, carpets, curtains, 
SALES: 8 Palmerston Rd., Sheffield, 10 and stage equipment from us. We are 
Tel: 61703 & 362892 specialists in on-the-spot reconditioning of seats 
and in general maintenance. 


Ask our representative 
DECORATIONS ALTERATIONS to call 
FALSE CEILINGS PAYBOX/KIOSKS ‘ 
FIBROUS PLASTER LIGHTING 
JOINERY FURNISHINGS 


Lond 23 Fir Grove, N Malden, S$ Tel. Malden 0389 

raat abe y io Uncet appa oat conc is I] GENERAL BUILDING & THEATRE EQUIPMENT LTD. 
Midlands 146 Phipson Road, Birmingham, 11 Tel South 0485 STOLL OFFICES e LONDON COLISEUM e W.C.2. 
General Manager: Charles Pickett ° TEMple Bar 1500 (6 lines) 
CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road. Phone: 31609 
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THE JACEY IN THE STRAND 


A shining example 


of transformation 


A been achieved in the transformation of the 
Monseigneur news theatre into The Jacey in the 
Strand. The new design was prepared by the 
architect, Leonard Allen, and the cclour scheme 
was devised by the proprietors, Jacey Cinemas 
Ltd. 

Outward appearance of the cinema has been 
completely chamged. The whole of the exist- 
ing canopy, vestibule, pay-box and kiosk were 
stripped and new armour-plate glass-clad pay- 
box and kiosk have been built flanking the foot- 
way, the base of each being faced with mosaic 
tiles coloured in multiples of greens and blues, 
flecked with gold. 

The toughened plate-glass screens have been 
assembled entirely without the use of framing 
members. In this screen have been provided 
two pairs of small frameless glass doors mounted 
on specially made fittings. 

These openings are designed for the sale of 
confectionery to the general public in the street 
and also to patrons in the foyer. All the metal 
parts are either in satin-finished chromium plate 
or in stainless steel, combined with dark grey 
Melamine on the counter-top and wax-polished 
white beech. The wall admcent to the pay- 


In the entrance foyer at the Jacey, clever use has been made of mirrors to give spac ousness 


The canopy and entrance of the 
modernised Jacey Continental cinema 
is a blaze of light that can be seen 
from a distance in both directions 


box has been c!ad in similar mosaic tiles, but the 
facing wall provides an interesting contrast. 

Here the mosaic is in cream and gold and a 
diagonal panel has been formed of decorative 
reflective glass lettering reading “ Jacey Conti- 
nental Cinema.” 

The rims of the letters are made of satin- 
finished brass and the space between filled with 
a patterned silvered glass. 

Over the top of the entrance there is a strik- 
ing new canopy. 

The original stee] framework has been retained, 


continued on page 36 
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THE JACEY IN THE STRAND—continued 


and the new soffit has been made to slope from 
front to back. The soffit consists of 12in.-wide 
panels of Formica bonded to aluminium alter- 
nately in “soft-glow”™ pink and ivory, divided 
with anodised aluminium cover mouldings. 

To these sheets of Formica have been fixed 
lines of pink and soft white cold cathode tubing, 
which stretch the full depth of the canopy and 
extend over the pay-box, the lighting effect being 
doubled by the introduction of a mirror over the 
entrance to the vestibule. 


The name sign in the front is in intense white 
cold-cathode, and around the perimeter of the 
canopy has been fixed an interchangeable letter 
sign of an entirely new design. The back is a 
splayed panel, illuminated intense white; and 
the interchangeable letters stand free: in various 
translucemt colours, they are mounted on trans- 
parent Perspex, giving the impression that the 
lettering is floating in mid-air. 

Attractive display panels have been erected 
on either side of the entrance. Underfoot is 
pink and white random paving of Brescia stone. 


Toughened glass 


The foyer is divided from the street only by 
a toughened glass screen which intersects the 
kiosk and is again without any apparent struc- 
tural frame. The entrance doors again are rim- 
less and set in the screen and each is fitted with 
a “push pad” faced with blue and green 
mosaics. Modernisation of the foyer was carried 
out by Holttum and Green. 

In the vestibule itself a new ceiling has been 
formed with a fibrous plaster cover in rose pink 
and a suspended plaque divided into squares of 
blue and lime yellow, which conceals cold 
cathode tubing. 

The walls have been covered with several 
matching and contrasting papers, as well as some 
of the modern, plastic, metallic-finish, covering 
in gold and there is a panel of exotic wallpaper 
framed in split bamboo. 

A new balustrading has been provided for the 
staircases of the qoilets. This is mounted on a 


black terrazzo plinth and there are grey Marley 
handrails. 

Radiators in the vestibule have been given 
new casings and the central radiator has been 
incorporated in a flower box, with a mirror over. 

The vestibule also accommodates two publicity 
panels, and on the ceiling and walls there are 
now modern lighting fittings with conical shades 
in red and white. 

Entrance doors to the auditorium have been 
faced with star-dust blue Formica, and have been 
given new beach frames to match the publicity 
frames. 

Only slight structural alterations were necessary 
in the auditorium, which is now redecorated in 
shades of red, black and yellow. New carpet 
in the vestibule and auditorium was supplied by 
W. W. Turner to the special Jacey design, and 
the seating from the same firm is luxurious, 
alternate rows being in shades of gold and rose. 


Sight lines 


Sight lines have been improved by the intro- 
duction of steps to the rear rows. 

Everything is new and completely re-designed 
at the screen end of the auditorium. 

The screen was provided by the Perforated 
Front Projection Screen Co., and its special 
feature is the dished surround illuminated from 
behind and arranged to give full effect to the 
Supalux projection. This ingenious method of 
projecting light on to the screem surround 
operates well here, and is, indeed, especially 
applicable because the screen has no movable 
masking and is therefore permanently opened 
out to its fullest CinemaScope proportions: the 
projected coloured surround (of a calculated re- 
duced intensity) effectively fills up the black por- 
tions of the screen when a wide-screen picture 
is shown. 

In the case of The Jacey, the dish surround has 
been standardised which has the added advan- 
tage of picking up a certain amount of stray 
light from the screen iself, which gives some 
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The floating, dished screen at the Jacey has a red surround with coloured lights at the top and bottom 
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The dual-stand SUPA Mark 2 projectors installed at the Jacey Continental Cinema by AE! Sound 
Equipment. The projection suite also contains two AEl Type LX xenon lanterns, for which there are 
two Westinghouse xenon rectifiers 


ENJOY YOUR POPCORN 
IN “JACEY” COMFORT 


PIMS 
Ti offee 
POPCORN 


PIMS POPCORN LIMITED 
150 Mount Pleasant, 
Alperton * Wembley + Middlesex 


Modernisation of the Foyer at 
THE JACEY CINEMA 


STRAND LONDON W.C.2 


was executed by 


HOLTTUM and GREEN LTD. 


Contractors to the leading cinema circuits 


DURHAM ROAD: HOLLOWAY: LONDON ° N.7 
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Talking 
TECHNICALLY 


MACK LANTERN ” opened in February 
- at the Saville Theatre, London, and, as I 
mentioned last month, embodies the Polyecran 
system which was first presented at the Czecho- 
slovak Pavilion in the Brussels Fair of 1958 


Frankly I found the show technically interest- 
ing rather than entertaining; but its potentiali- 
ties should, I feel, be considered by the film 
industry at a time when the cinema so urgently 
needs fresh attractions to offset falling atten- 
dances. 

““ Magic Lantern’ is a queer mixture of films, 
lantern slides and live action. Still and moving 
pictures of all sizes and shapes are accompanied 
by live action—dancers and musicians. An 
overworked stunt is the appearance of the com- 
mére on the stage speaking English, with filmed 
images of her esther side, speaking French and 
German. A team of five dancers performs 
before a CinemaScope-type film picture which 
consists generally of odd sequences from ail 
types of subjects, put together in a completely 
illogical manner. 

The most successful novelty is when the live 
dancers carrying circular screens pick up filmed 
images of dancers from the main screen and 
carry them across the stage. A versatile musi- 
cian on the stage plays the piano, while five” 
filmed counterparts of him play other instru- 
ments on the screen. 


Interesting to film people is a history of the 
cinema, which includes the work of Reynaud, 
the Lumiéres, Edison and others; an excellently 
faked early silent film somehow gets mixed up 
with a modern sound film, with amusing results. 
The only ovtstanding film shown is a clever 
animation sequence. 


. + + 


ONE may divide the show into four sections 
projection equipmemt, stage equipment, personnel 
and material. 

Films and slides are projected from a projec- 
tion room built at the back of the stall. It 
comtains three 35mm. film projectors—an excel- 
lently built Czech machine known as the 
Jihostraj—two_ slide projectors, and a _ tape 
player. Synchronism is the heart of the show, 
yet the only synchronising system used appears 
to be the 3-phase motors driving the projectors. 

On the stage the backing is formed by a large 
screen of CinemaScope proportions. Two verti- 
cal panels are pivoted either side, and are 
painted dead black at the back so that when they 
are swung round the picture appears to vanish. 
Several other screens are let down from the flies. 
In addition, there are two conveyor belts extend- 
ing across the stage, upon which people and 
objects are travelied. 

The cast puts much hard work and enthusiasm 
into thé presentation; as for the filmed material, 
much of it I thought completely inappropriate 
shots of steel mills, council flats and airfields 
formed a queer background to the action. 

I made the suggestion to John Halas that 
animation would provide the ideal background 
materia]. 

Could “ Magic Lantern” be Anglicised and 
played on a cinema circuit? I would say yes. 
Many of our larger cinemas have a projection 
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TALKING TECHNICALLY—continued 


room sufficiently spacious to accommodate the 
necessary equipment, and with a reasonably 
level throw. A full theatre stage would not 
be necessary. Most of the existing film material 
should be scrapped and more humour introduced 
into the live material. 

Two points I must make. First, this show 
bears no relation t© previous atiemps to use 
film as a stage background; the fact that front 
and not rear projection is used makes a vast 
difference. Secondly, the usual argument urged 
against the combination of film and live action, 
that the front seats which are better for live 
action are the worst for films, does not apply; 
this is essentially a stage show. 


+ + + 


MY old friend W. van Bilderbeek, of Philips. 
Eindhoven, is a brilliant linguist, and when I 
met him at Photokina he told me he had been 
studying Icelandic. The purpose of this is now 
apparent: Iceland has a Philips 70/35mm. pro- 
jection installation, and Mr. van Bilderbeek flew 
there specially to inaugurate it, making his speech 
in Icelandic. 

The theatre, attached to the Sailors’ Home 
in Reykjavik, seats only 416 people—surely the 
smallest theatre with an installation of dual- 
purpose projectors. The film chosen for the 
opening was “ South Pacific.” All the Icelandic 
papers were emthusiastic in their praise of pic- 
wre and sound, and already an order has been 
placed for another similar installation in Rey- 
kjavik. 


+ + + 


AN unexpected application has been found for 
the Ridophor, the fabulous live television pro- 
jector, which we saw demonstrated at Photokina 
on a 24ft. screen. In the consecration of a 
synagogue in Hamburg, it was necessary to book 
an adjacent hall to accommodate the large 
number of people. In this hall, the proceedings 
in the synagogue were televised on to a I3ft x 
10ft, screen by means of the Eidophor. 

Eidophor in this country is, of 
marketed by J. Frank Brockliss 


course, 


+ + + 


4 SNIEMAN, of Loughton, refers to the 
letter from Mr. Megson printed last month, 
pointing out: “ The cue dots he receives are put 


Also Manufacture : 
SYNCHRONISERS 
REWINDERS 
TRACK READERS 
BLOOPERS 
SPOOLS and 
other Editing 
Equipment 


ROBERT RIGBY LTD. premier works, NORTHINGTON ST., LONDON, W.C1 


there by the projectionist who has his own views 
on the exact positioning of the dots. All renters 
should check films on return and/or before dis- 
patch, and send in a bill for any damage. 
Operators should check all films before and after 
projection, a full report being made out at the 
time, any major damage being reporied imme- 
diately before projection. 

“ Projectionsits should pay more attention to 
good spooling off, and make certain they are 
using the right equipment. The hand-made 
join enclosed was in the middle of a double 
reel, which led me to believe the previous pro- 
jectionist had no 2,000ft. spools. Small centres 
should definitely be out—2in. plastic centres 
should be used throughout. 

“If a projectionist has to spend a consider- 


One of the ingenious trick effects that are 
obtained by use of the Polyecran system in 
** Magic Lantern ” at the Saville Theatre 


SPLICER 


(35 mm.) 


e Butt, diagonal or Overlap Splice 
e Automatic and Non-Magnetic 


e Mends Torn Film and Sprocket 
Holes 


‘MYLAR’ Adhesive Perforated 
Tape, clear or white per 66 ft. 
roll. 

35 mm. £5.5.0 
175 mm. £2.17.6 

16mm. Single or double 
perforation... £2.17.6 
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able time making a film fit for projection, surely 
a bill to the renter is not out of place! One 
3,000ft. reel took half an hour recently, just 
remaking joins. 

“Has any thought been paid to the idea of 
sending out 35mm. film on spools? Projectomatic 
cues are often overdone—it is only necessary to 
apply a length over two sprocket holes.” 

Replying to Mr. Snieman’s points: (1) His 
views on checking I fully endorse. (2) I had 
imagined in my innocence that the }in. wood 
cores were now a thing of the past. (3) Good 
luck to Mr. Snieman if he sends in a bill to 
the remter! (4) Renters appear to have definitely 
turned down the idea of transit spools because 
of the cost factor. (5) Agreed.—R. H. Cricks. 


Rechargeable 
battery 


SMALL, cartridge-type battery capable of 

being recharged time and time again, and 
which eliminates the use of conventional dry- 
cell batteries, is about to be marketed. 

It is the Chilton Permabeam—a single, com- 
pact unit about 4iins. long and Ifins. in 
diameter. Basically it is a blue-coloured durable 
plastic case, containing a series of rechargeable 
nickel cadmium button-type cells, and equipped 
with normal battery contacts and two-pin plug 
for recharging. 

The Permabeam is simply plugged into an AC 
mains socket (110-240V) and left to recharge 
overnight (or at any other convenient time). 

The maker claims it will not deteriorate or 
corrode; that it stores indefinitely; and that it 
is completely shockproof; also that the cost of 
recharge is negligible. 

Permabeam Rechargeable Batteries will be 
available in four voltage ratings with no varia- 
tion in size. The standard model is 2.5 volts, 
priced at 29s. 6d. Other models are rated at 
3.5, 5 and 6 volts. 


THE JACEY IN THE 
STRAND—continued 


surround effect on CinemaScope pictures when 
the Supalux projection unit has to be swung 
out of the way of the anamorphotic lens. It 
also provides a suitable tailixg off of the sur- 
round at the outside edges when the Supalux is 
in operation for wide-screen pictures, 

The projection room has been entirely re- 
equipped by AEI Sound Equipment, which has 
installed dual-stand SUPA Mark 2 sound and 
projection; two AEI Type LX xenon lanterns; 
and two Westinghouse xenon rectifiers. 

Another major alteration has been in the 
toilets. The women's toilet has been enlarged 
and the walls covered with pink tiles and the 
floors with golden buff Sinzig floor tiles. Ceil- 
ing is composed of small, pink and white 
acoustic tiles and sanitary fittings are pink. 
Luxurious powder tables have been provided 
with illuminated mirrors. 

The men’s toilet has blue wall tiles, blue and 
white tiled ceiling and white sanitary fittings. 

A new female staff room has been added to 
the accommodation and the existing male staff 
room has been redecorated. 
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The Fabulous EIDOPHOR T.V. PROJECTOR 


The BBC installs 


| Eidopher 


for “live” background projection 


In Dr. Bronowski’'s BBC programmes ‘Insight’ (produced by 
Humphrey Fisher) a live TV picture was back-projected on to a 
large screen, 12 ft. by 8 ft., avoiding the delay of filming, and 


enabling either live or previously recorded material to be used. 
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CLASSIFIED ADVERTISEMENT RATES. 
SITUATIONS VACANT O41. rer word 
SITUATIONS WANTED “. . a 
FINAN 1- . 
FOR SALE & WANTED Be lw ” 
MISCELLANEOUS L/- ._ - 
Caps. 24. per word extra. Box Nos. 1/- extra. 
All Classified Advertisementa must be 
prepaid (except approved accounts 
Kinematograph Weekly, 06.- 08, Long Acre 
London, W. 


Telephone : TEMple Bar 2468 Ext. 271 


Piease nete that we cannot be 
held respensibie tor any mis- 
takes arising trom advertise- 
ments saeeepted over the 
telephone. 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


Te prevent « y to @ box number 
reaching semeone for whom it is net in- 
tended, readers may use the following 
service : 


Manager, and add a list of individuals or 
companies to whom your /etter should not be 
forwerded. if the box number holder is on 
the list, your letter will be destroyed 

Please note, under no circumstances can 
we divulge the numes and addresses of box 


" SITUATIONS VACANT 


REQUIRED FOR MAJOR DISTRIBUTORS 
FIRST CLASS 


— GSae 


lent wditions, five day 


wee’, holidays honoured. App'y inwr.ting to 


Z, BOX 865, KINEMATOGRAPH WEEKLY 


SUCCESSFUL 
MANAGERS 


and 
Assistant Managers 


If you have successfully held either 
of the above positions and siill feel 
thet you have more to give, then 
BRITAIN'S MOST GO-AHEAD TELEVISION 
RENTAL ORGANISATION 
the opportunity of a career with a 
generous SALARY SCALE RISING TO £1275 
PER ANNUM, with prospects cf fuither 


can offer you 


promotion tothe right men. Vacancies 
exist in all parte of the Country, 
owing to rapid expansion programme. 


Write, with details of careertodate, to: 


Mr. J.E. ECOG, Training Manager, 
ROBINSON RENTALS LTD., 
43/45 St. Peter's Street, BEDFORD 


Urgently required for fund of £500,000 


FREEHOLD 
GROUND RENTS 


secured upon 


CINEMA THEATRES 
Erected since 1930 


Full details in confidence to: 


HARRIS & GILLOW 


93 & 95 WARDOUR STREET, LONDON, W.1 
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SITUATIONS WANTED 


SITUATIONS WANTED (contd.) | 


PROJECTIONIST seeks post, | 
X, Box 863, Kine- | 


OPERATOR /ELECTRICIAN 
adesman), now London, seeks 
puntry (Westcountryman) 


congema i Salary 


Y. Box 


0 A RATOR 
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CINEMAS FOR SALE 


CINEMAS for sale, c 
R. Bovilsky, 34 
yw 


nemas 
Batson Street, 


FOSTERS 


CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
fq) DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 


TELEPHONE 61947 Nor 


H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 


SEATING 
CARPETS 
DRAPERIES 
& STAGE 
EQUIPMENT 


BECK & WINDIBANK LIMITED 


required 
Glas 


FOR SALE 


BRITISH TRANSPORT COMMISSION 

BRITISH ROAD SERVICES LTD 
NORTH EASTERN DIVISION, has the 
following equipment for sale by tender 
This equipment has been removed from 
recemly purchased cinema premises: 2 
B.T.H. 35mm. film projectors, each with 
2 Ross lenses; 2 Zeiss CinemaScope 
lenses, Anamorphic, 1 Hand-operated 
film re-wind mechanism; | B.T.H. twin 
turntable unit in case, | pair proscenium 
curtains; sundry electrical equipment; film 
boxes and reels, etc Authority to view 
forms of tender and Conditions of Sale, 
may be obtained from the Divisional 
Stores Officer, British Road Services Ltd 
20, St. Paul’s Street, Leeds, 1, telephone 
Leeds 31771 Completed tenders to be 
received by the Divisional Manager 
British Road Services Ltd., 20, St. Paul’s 
Street, Leeds, 1, not later than 10 a.m 
on Monday, the 20th March, 1961 
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“Girosign Way” 


Consult 


GIROSIGN LTD. 


86/88 WARDOUR STREET 
LONDON, W.1 


Telephone: GERrard 3526/7 
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4 ep WESiers 
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VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER (Prop.: Frederick G. Palmer Ltd.) 


89 WARDOUR STREET, LONDON, W.1. GERrard 4796 and 6143 


waiting. Payment collection, y 
> tees te on ee ra ae, 


R. SANKEY, REGAL, ATHERSTONE, WARWICKS 


Tel.: Atherstone 2220/3210/3202 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 
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